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ABSTRACT 
This research aims to reveal the conventional images that have been 
deconstructed in The Wee Free Men and to identify the methods of deconstruction 
employed by the author. To answer the objectives of the research, the researcher used 
deconstruction literary criticism, as it tries to break down the logocentrism. 
This study used qualitative approach. Content analysis is employed as the 
technique to analyze the object of the research. The main source of this research is a 
novel entitled The Wee Free Men by Terry Pratchett. The data of the research were 
some utterances and sentences containing the images that have been deconstructed. 
The researcher was the primary instrument and the second instruments were the data 
sheets. To collect the data, the researcher used reading and note-taking technique. The 
researcher then analyzed the data through data reduction, data display, and conclusion 
drawing process. To achieve trustworthiness, the researcher conducted a triangulation 
technique. 
After analyzing the data, the researcher finds two results related to the 
objectives of the research. First, there are two new images found in the novel, namely 
the image of flawed heroes which is different from the conventional images of the 
perfect heroes, and that of the image of irregular witches which is contrasting with the 
wicked witch images that appear in the conventional fairy tales. Second, there are 
four deconstruction methods used to convey the new images of heroes and witches. 
They are the subversion of moral dichotomy, the exposure of irony, the subversion of 
gender dualism, and the last one is the exposure of unusual diction. The new images 
of heroes and witches appear in the story to give new reading to the readers and to 
train the readers to observe things through different angles. To read such stories, 
readers (especially young readers) are expected to be more open-minded.  
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CHAPTER I 
INTRODUCTION 
 
 
A. The Background of the Research 
 
People have been familiar with the word ‘good’ and ‘bad’. The word 
‘good’ is used to name a proper behavior or trait. People use it as the opposite of 
the word ‘bad’ which means something unpleasant, unacceptable, and improper. 
In general, people will get reward for doing something good. Otherwise, they get 
penalty or punishment for doing bad things. 
People are introduced with the concept of good and bad since their early 
stage of life. It is common that little children are rewarded with things they like 
after helping the parents or doing other good things; otherwise, they get 
punishment for saying bad words or doing bad things. For example, in Indonesia, 
little boys usually get what they desire after they are circumcised as a reward for 
being brave and obedient. Yet, when the boys commit to do bad things, they get 
punishment either verbally or physically. Such way of life leads children to grow 
up having two separated boxes in their mind called ‘good’ and ‘bad’ box. 
In literature, the concept of opposite meaning like ‘good’ vs. ‘bad’ is 
called binary opposition. The opposite meaning then creates hierarchy of 
meaning, and eventually encourages the emergence of privileging one meaning 
upon its opposite. The belief that one meaning is better than the other is called 
logocentrism. Logocentrism develops in people’s mind through various paths. So 
far, literature is the most common apparatus to carry logocentrism among other 
apparatus like school institution, law, public norm, etc. As literature is not only 
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created for mature readers (there is also children’s literature), the younger readers 
are also introduced and trained about how to think logocentrically. Through 
children’s literature, children are taught things that are considered good or bad 
unconsciously. Hourihan (1997:1) stated that children are told what they 
should/should not do or say in such an entertaining way, as stories attract children 
in a way that parents, school, or games cannot do the same. Stories attract children 
because stories are amusing and rising children curiosity.  
In particular ages, children use stories as the compass of what they ought 
to do, think, or say when actually stories cheat the children of what they should be 
thinking. Children have less experience than adults do; therefore, when children 
read stories with logocentrism within, they are led to have the same point of view 
as the adults have. With less experience in life, children also have lack ability to 
seek the deep meaning within the stories. 
Children keep reading the stories continually without having skill to 
develop imagination or to question things like, “Why is it so bad being a witch? 
Can a witch just be like a nice lady with additional skill of reading weather or 
making herbs to cure people?” or like, “Why must the princess be beautiful? Is 
she really beautiful, or is it just because she is the princess that everybody tells she 
is beautiful?” Later, it is generally believed that stories have additional functions 
other than just a medium to entertain children; it also forms children’s way of 
thinking and limits their imagination. Stories with hierarchical meaning are read 
continually, then without a doubt, logocentrism within the stories gets through 
children’s head easily (Tatar, 1999:269). 
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In stories, there is always a quarrel between the good and the evil with the 
good as the winner at the end of story. As a child who has less experience and 
knowledge in life, a child then assumes that everything that has a ‘good’ label is 
considered exalted, while everything that has no ‘good’ label on it is considered 
awful. It leads a child to see as if white is better than black, and thus, there is no 
room for other colors like grey, red, green, or yellow. Thinking logocentrically 
gradually affects children’s life, as logocetrism means a privilege of one meaning 
upon the other. As they believe that label and hierarchy of meaning as the truth, 
children who think logocentrically then will easily judge something from one 
point of view. In the end, when those children grow up, they will have lack ability 
to see something through different perspectives. For example, people who think 
logocentrically will never accept the concept of ‘white lie’, because they always 
see that ‘lie’ is always ‘wrong’, and there is no way it can be ‘right’ no matter 
what happens. 
Logocentrism guides people to strictly divides two things into ‘right’ and 
‘wrong’, and it is impossible to see the ‘right’ in ‘wrong’, or vice versa. If a girl 
comes home at late of night in almost every night, people (who think 
logocentrically) will say that she might be a bad girl and probably will accuse her 
for doing bad things at night, even when she really does every night is working as 
producer in midnight radio show. Thinking logocentrically makes people’s 
perspective narrowed.  
Those who think logocentrically will easily believe and fall for a label of 
something. Furthermore, people who grow up thinking logocentrically cannot see 
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any ‘good in the wrong’ or ‘wrong in the good’, and in the end, they will end up 
living as one-sided people. One-sided people have narrower perspective and rather 
see something from only one point of view because they used to judge something 
to fall in just one category. Later in a modern era, one-sided people will be stuck 
in social labeling (false profiling) because they are lack of perspective and 
tolerance. That is why, it is important to break the logocentrism and start to train 
people to think in a broader perspective.  
Although logocentrism spreads trough children’s literature, not all 
children’s literature contain logocentric lesson. Only the didactic, classic 
children’s literature contribute a lot to persuade young readers to think 
logocentrically, as it has direct messages like what have been written in 
Cinderella, Rapunzel, and Snow White. Compared to the contemporary children’s 
literature, the classic children’s literature has made its marks globally to train 
children to think logocentrically. Classic children’s literature has greater impacts 
on children, as it is more popular and is commonly read through generations all 
around the world. 
In classical, didactic children’s literature, logocentrism gets through the 
readers’ mind through the images that are carried by particular characters. The 
images here mean more than just the physical looks. It is more like the looks, the 
traits, the role, the way of thinking, the way they affect their surrounding, etc. 
Directly or indirectly, the images of characters contribute in shaping one 
particular stereotype in the readers’ mind by picturing the traits of one specific 
character, for example, a character of princess. In Hourihan (1997:197), a princess 
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in a classical story has always been a daughter of a king and a queen who is 
beautiful, virtuous, gentle, pious, clever, yet powerless. 
It is also images that create particular stereotypes for some characters. The 
characters, for example, heroes and villains, are relatively stereotyped. Heroes, in 
classic tales, almost always have the better trait and looks than the villains, so that 
the heroes will go to the ‘good box’, while villains will get into ‘bad box’. As the 
stereotype is commonly believed as the truth, the stereotype later is developed into 
something called stigma. 
Such stigma appears in particular characters in the tales. As seen in the 
Knight vs. the witch in Rapunzel, Prince Phillip vs. the evil fairy in The Sleeping 
Beauty, the Knight vs. the semi-witch step-mother in Snow White, the heroes are 
mostly the knights and the villains are the witches. There is no way that the 
witches will go to the ‘good box’ because they are the villains. According to 
Hourihan (1997:2), classic children’s literature almost always has this one pattern 
where the heroes go on a quest to save the princess. The heroes are mostly the 
brave, manly guys who later live happily ever after with pretty princess after they 
win the quarrel with the evil; while witches are usually pictured as vicious, ugly 
ladies who fly on broomstick, kidnap and feed on kids (as in Hansel and Gretel), 
put on spell (as in Snow White and the Sleeping Beauty), and magically turn object 
into another object (as in Rapunzel). It is his bravery and his spirit to quarrel evil 
that make a man called a hero, and it is the evil power and magical trick that make 
a witch becomes a devilish villain in classic children’s literature (Hourihan, 
1997:181). 
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 Through the stereotype of heroes and witches characters, children are 
persuaded to think logocentrically. The children’s ways of thinking are formed 
and led into assuming that witches are always the enemy of heroes, and witches 
are always bad. There is no chance that a witch can be a good character. If only 
children knew it is love and desperation-of-not-having-children that drive the 
witch in Rapunzel to keep Rapunzel in a high tower, children will understand that 
the witch was not as bad as they thought. By having the skill to see through 
different perspectives, children are trained to have broader point of view, instead 
of just following the path that the author has made for them. At the end, by seeing 
the witch not as a villain of a story, children will have greater point of view, 
imagination, and they could grow up to be open-minded people.  
To suffice the need of training children to think in a broader perspective 
through children’s literature, some contemporary children stories emerge with 
unusual pattern. One of the famous authors who uses the unusual witch image is 
Terry Pratchett. Terry Pratchett is known as a contemporary story-teller from 
London with mind-blowing stories in his Discworld series (The Colour of Magic, 
The Wee Free Men, The Light Fantastic, Mort, and many more). Although it is 
called ‘series’, it does not have one big plot among them all. Each of Pratchett’s 
book can stand alone as an independent story. Discworld is simply a name 
Pratchett uses to differentiate his fiction works targeted for children because 
Discworld literally means a disc-shaped, fantasy world in which the stories occur. 
Discworld is carried by four elephants that stand on the back of gigantic turtle that 
swims through the universe. 
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In his Discworld series, Pratchett mostly puts unusual characters as the 
hero and the villains, just like in Cohen the Barbarian where the hero is Conina 
(the tender, blond girl who has delicate voice) and the trickster is Evil Harry 
Dread (old-fashioned bad guy who is more upset with the changing of the world 
and always let the hero to win, so that he can escape over and over again). As in 
The Wee Free Men, Pratchett rather makes the new kind of heroes where the hero 
is the Nac Mac Feegle (a clan of six inches man with bad attitudes and scary 
looks). Pratchett also strikes in breaking stereotype by changing the appearances 
and traits of the witches into something non-threatening which can be seen in 
characters like Granny Aching, Granny Weatherwax, Nanny Ogg, Miss Tick, and 
Tifanny Aching. 
The Wee Free Men was the 30th novels of Terry Pratchett and it was 
published officially in 2003. The Wee Free Men tells a story of Tifanny Aching, a 
young girl who chooses to be a witch, then goes on a quest with the Feegles to 
rescue her younger brother who has been kidnapped by beautiful queen of 
fairyland. The novel has achieved WH Smith Teen Choice Award, Parenting 
Book of the Year, and Center for Children’s Books’ Blue Ribbon Locus Award in 
2003.  
The novel is amusingly interesting because it offers a different pattern 
about the hero and the witch in children’s literature. Unlike classic tales that 
mostly come with the perfect heroes and the wicked witches, this novel shows the 
decent witches and the flawed heroes. This book brings new point of view for 
children so they could have limitless imagination, broader horizon, deeper 
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thought, and wider perspectives in examining things.  
By writing children’s book with different patterns, Pratchett has broken the 
pattern of normality in children’s book. He made the book as the medium to tell 
the children that there is no hierarchy in the system of thought, so that children are 
free to think with various perspectives. At the end of the day, the children will not 
easily swallow the label of good or bad, because every ‘good’ can be bad, and 
every ‘bad’ can turn into something good. 
Although the story simply involves witches, heroes, fairyland, and magic, 
it does not mean that the story is only for children. The younger readers or even 
the adults can take it as an entertainment due to the adventure, imaginary world, 
the plot, and the satirical thoughts within the text. It is safe to say that this book is 
merely a children story. It contains wisdom, provides alternative meaning, and 
shows simple ideas that may have been forgotten. It also shakes the binary 
opposition, for it breaks the stereotype about the heroed and the witches as in 
classical children’s literature.  
 
B. Focus of the Research 
As the time goes by, many authors of children’s literature try to escape the 
pattern that had been used by the authors of classic children’s literature. 
Nowadays, the authors of conventional children’s literature use the elements of 
stories as a weapon to grind the readers’ way of thinking, so that the readers will 
have various perspectives in seeing things. With different points of view, strange 
images, unusual plot, and mature theme, the authors (consciously or 
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unconsciously) introduce the readers to deconstructive children’s literature. It 
goes parallel with what Derrida has explained Sarup (1993:44) that deconstruction 
is about reversal. Deconstruction is not simply breaking the binary opposition. 
Deconstructive text comes with gasps so that the readers have to fill it. At the end, 
after they have filled the gasps, the readers then have different interpretations 
depend on the horizon and knowledge. To be parallel with that, the aim of this 
research is to convey what has been deconstructed in a text and how those things 
are deconstructed. 
As the object of the research is deconstructive children’s literature, the 
researcher takes deconstruction literary criticism as the foundation of thinking to 
analyze The Wee Free Men by British children’s books author, Terry Pratchett. 
This research aims at revealing the conventional images that are deconstructed, 
and how the author deconstructs them. The researcher uses Deconstruction literary 
criticism to observe the revelation of the conventional images in particular 
characters in children’s literature. In this research, the researcher only analyzes 
one element in a literary work, the new images of some particular characters: the 
heroes and the witches. The researcher seeks no more to deconstruct the text since 
the text has deconstructed itself. The researcher only conveys what part is 
deconstructed and how the author deconstructs it. 
This research examines the characters of witch and hero using 
deconstruction literary criticism, as The Wee Free Men does not show the stigma 
of witch and hero as they were described in conventional fairy tales. Even though 
there are other characters in the novel that have different stigma, the researcher 
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only chooses the hero and witch characters because heroes and witch are the most 
common characters that carry the label of good and bad vividly. The heroes and 
witches in the novel are also unique characters. The novel uses unusual images of 
heroes and witches, so that it puts unusual figure as the hero and sees the witches 
as the good character. The strange images then break the logocentrism. Since the 
researcher desires to examine that, Deconstruction literary theory is the most 
suitable theory to analyze the literary work. 
Deconstruction literary criticism puts its biggest concern of the gasp within 
the text. Instead of seeing a text as fixed-meaning work, it sees the text as a work 
that has gasps within, so that the readers are free to fill it according to their 
experience in life and their horizon. The author of the text is put aside in seeking 
the interpretation of the text. The interpretation itself depends on the readers’ 
frame of references (Peck and Coyle, 2002:215). Deconstruction is not a criticism 
to seek for a structure or pattern in a text, but instead, it looks for the spots where 
the text contradicts the ‘truth’, so that the text ends up deconstructing itself. By 
showing the faltering form of the text, the text then is failed become one unified-
meaning work. As a result, the text may become multi interpreting piece of work. 
 
C. Formulation of the Problem 
Based on the background of the research, the problems of this research are 
formulated as follows. 
1. What conventional images are deconstructed in Terry Pratchett’s The Wee 
Free Men? 
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2. How are the deconstructed images revealed in The Wee Free Men? 
 
D. Objectives of the Research 
According to the formulation of the problems, the objectives of the 
research are divided into two sections; they are: 
1. to reveal the conventional images that are deconstructed in Terry Pratchett’s 
The Wee Free Men, and 
2. to identify how the hero and witch images are deconstructed in Terry 
Pratchett’s The Wee Free Men. 
 
 
E. Significance of the Research 
1. Academically 
a. This research revealed some points on understanding children’s literature in 
the frame of Deconstruction literary criticism. Thus, the finding of this 
research will give information to the students, especially for those who use 
Deconstruction literary criticism on their research. 
b. This research will give enlightenment by showing how the story is 
deconstructed for other researchers who analyze children’s literature on 
further research. 
2. Practically 
This research will enlighten the readers’ insight about how the society 
perceives heroes and witches images. Furthermore, this research also makes the 
adults aware that each kind of children’s literature is worth reading. Adults, as the 
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ones who create and sort out what children should read, are expected to give 
guidance and freedom for children to read various children’s stories. Various 
kinds of children’s literature later can be as an exercise to expand children’s point 
of view without being worried that that kind of literature will misguide children.   
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CHAPTER II 
LITERATURE REVIEW 
 
 
This chapter contains two sub-chapters. The first subchapter is the review 
on related theories. This sub-chapter tells the readers about the theories the 
researcher uses to analyze the problems formulated in the previous chapter. The 
second subchapter is the review of previous studies. In this sub-chapter, the 
researcher observes similar or related studies done by other researchers. 
 
A. Review of Related Theories 
1.    Post-structuralism  
In the late 1960, here came the new theory that becomes the part of 
Structuralism called Post-structuralism (Meyer, 2009). As advancement, a post-
structuralist defies the way structuralists define everything just from the structure, 
not from the analysis of individual work. Post-structuralists believe that each man 
has different interpretation and that each person is what they make themselves. 
Since the emergence of Post-structuralism is triggered by Structurralism, 
here is a glance of Structuralism. Structuralism is the theory which is stated by 
Ferdinand de Saussure. Saussure (in Dobie, 2012:141), explains that the sign of 
language system consist of two parts: signifier and signified. Signifier is the 
written or speech form, while signified is the meaning. What is called by meaning 
here is the concept that flashes into one’s mind when he/she hears or reads a 
particular word. For example, the written or spoken form of rose is a signifier, 
while the concept that gets into one’s mind when they hear or read rose is called 
14 
 
 
 
signified. By these terms, Saussure conveyed the sense of a word.  
Structuralism believes that language is a stable, fixed system, and that 
meaning in language is only a matter of difference. Eagleton (1995:94) explains 
that Structuralism is “the belief that the individual units of any system have 
meaning only by virtue of their relations to another.” It refers that in human mind, 
people know the meaning of ‘rose’ because they know the concept of ‘leaf’. 
People know the meaning of ‘rose’ not because they know the definition of ‘rose’, 
but more because they know that ‘rose’ is something that is not ‘leaf’. 
Structuralists know the meaning of something because they know the meaning of 
what something is not. 
According to Dobie (2012:142), “Language, then, is arbitrary, 
conventional, and based on difference.” A signifier “rose” has no correlation with 
a physical object of a red flower. It could be called “nut” or “stone” for no reason. 
Yet, with agreement or convention that has been agreed by two speakers that are 
associated, the signifier and signified of “rose” becomes tied together. Eventually, 
the knowledge of one sign can be achieved not because the speakers know the 
meaning of a sign, but due to the differences among them. “Rose” is 
distinguishable from “nose” because of the initial word in both letter and sound, 
not because of the meaning they carry.  
In analyzing literary works, structuralist sees the form, rather than deep 
meaning of the text (Eagleton, 1995:94). Structuralist ignores the meaning behind 
the text and only concentrates on the pattern of the text. A story, for example, is 
consisted of some elements and variables. For the example, the story of a girl who 
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got violated by her step-mother and step-sisters, and eventually that girl made it to 
marry a prince. The story consists of a girl, her step-mother, step-sisters, and the 
prince. If the elements are changed into a boy, step-father, step-brothers, and a 
princess, the story will still hold the same form as long as the relation of the 
elements of the story remains preserved. The structuralists observe the similar or 
even the same pattern that occurs in various stories. Structuralism sees the 
possibly same pattern that is used in different stories (Young, 1981). 
Here, Post-structuralist sees things ahead further than Structuralist. Post-
structuralist divides signifier from signified by seeking the other meaning of a 
sign (Kates 2005: 92). When a speaker says “rose”, it is not always a red flower. It 
could mean something else like a young lass, romance, or even tragedy. Based on 
Eagleton (1995:128), “Language is a temporal process,” which means language is 
not a fixed system. The meaning of a sign can be different in others’ heads. It is 
impossible for a speaker to convey the same, exact meaning of a word to other 
speakers. The differences appear based on the different experience and 
knowledge. Thus, eventually, meaning, for post-structuralist is an endless 
signifying process. 
Structuralism gave birth to Post-structuralism. At first, Post-structuralists 
were Structuralists, but then they recognized the error of the theory and tried to 
make it right (Peck and Coyle, 2002:214). “If Structuralism was heroic in its 
desire to master the world of artificial signs, Post-structuralism is comic and anti-
heroic in its refusal to take such claims seriously,” (Selden and Widdowson, 
1993:125). Structuralism is satisfied with binary opposition (right/wrong, 
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white/black, men/women, etc.) and exposes such logic into their working because 
that is how the logic works (Eagleton, 195:133). Meanwhile, Post-structuralism 
tries to seek what has left behind, questions the binary opposition, and then 
reverses it. 
Thus, basically, Post-structuralism does oppose Structuralism. Post-
structuralism challenges the concept of metahphysics, identity, causality, truth, 
and subject. According to Sarup (1993:3), Post-structuralism indirectly conveys 
the shift from the signified to signifier; thus, there will be continuous detour on a 
way the meaning has lost its finality truth. Post-structuralism debates the truth of a 
sign so that it will have no fixed result. At the end, it is the productivity of the 
interaction between the texts and the readers that counts the most. 
 
a. Post-structuralists’ view on binary opposition   
Post-structiralists believe that feminist literary works are the suitable 
example to show the binary opposition. In feminist literary works, the binary 
opposition of men/women is exposed, and it clearly shows the privileging of men 
upon women (Peck and Coyle, 2002:146). Women, who are described as non-
men, are put in second place. In binary opposition, things that are put before the 
other are privileged or highly valued, while things that are put in second place are 
considered low (light/dark, good/evil, heroes/villain, men/women, etc.). 
Post-structuralist examines this hierarchy and logocentrism in order to 
show that the terms are not opposite, rather than interrelated and complementary. 
It means that light is not the opposite of dark, or men are not the opposite of 
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women. One term cannot stand alone if the other does not exist. However, the 
notion of binary opposition has been rooted in society for long time. It suggests 
that in human mind, there is a binary opposition that drives their thought process 
(Winthrop, 1991).  The example of this binary opposition is hot/cold, 
beautiful/ugly, rich/poor, male/female, etc. Structuralists believe that to 
understand the meaning, one must comprehend the elements to figure out the 
relationship of it to the whole system. Since Structuralism has lack of 
individuality, and put the common truth and binary opposition as the basic of 
thinking, the reactions arose. 
Derrida (in Selden and Widdowson 1993:144) believes that the binary 
opposition that stuck in people’s mind is not the single rule to define everything. 
In fact, due to the emergence of binary opposition, here comes the hierarchy of 
things: good/bad, male/female, speech/writing. Binary opposition creates the 
hierarchy in which the second word is considered as the corruption from the first 
one, and most people agree that it is true. For example, black is the opposite of 
white, and white is better than black. Derrida wants to show that black is not the 
only opposite of white. There are colors like yellow, red, blue, other than black to 
oppose white. 
 
b. Post-structuralists’ view on logocentrism 
Logocentrism is derived from Greek words logos which means words or 
even concept, and centric which means center (Peck and Coyle, 2001:150). 
Binary opposition believes that the meaning of terms are put in opposite and 
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hierarchy way, it leads to privileging of a term upon the other. As Eagleton 
(1995:131) explained, such meanings of terms are considered as the origin upon 
the other. It means that the privileged term is strongly believed as the common 
truth. The privileging meaning, which is commonly believed as a truth in society, 
is called logocentrism. This privileging of one meaning upon another, which has 
lived in society through generations, later leads to injustice as it holds its 
reputation as the truth or the origin upon the others. 
Derrida (in Peck and Coyle, 2001:153) states logocentrism as an approach 
of metaphysic to define truth, knowledge, and being. Post-structuralism aims to 
break down the logocentrism. Post-structuralism tries to decode the absence in 
metaphysical presence. Metaphysics presence itself appears when there is a binary 
opposition. Binary opposition leads into hierarchy of meaning. In hierarchy of 
meaning, there will be the presence and the absence. 
Here, post-structuralist is challenged to break down the privileged meaning 
by revealing the absence, rather than focusing on the presence. This can take 
much effort, since logocentrism has been rooted in the common sense of today’s 
society. In analyzing a literary work, a post-structuralist puts his/her concern on 
the hidden content within the text because a post-structuralist critic believes that 
the absence might be more meaningful and important rather than the presence 
(Selden and Widdowson, 1993:168).  
In analyzing literary works, Derrida states that the authors’ intention of 
creating one meaning is failed because there is broad and productively strong 
interaction between the readers and the text. Readers read texts closely that it 
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creates different interpretation as the readers read it from time to time. Within the 
texts, the authors put some points containing the “truth”. The readers agree about 
the truth because the readers and the authors are associated. The “truth” is 
approved by the readers because both the readers and the author have the same 
concept that has been constructed in their mind. However, when the readers and 
author have different concepts, the process of penetrating the “truth” is failed 
(Sarup, 1993:34). 
 
2.    Deconstruction 
Since the researcher uses Deconstruction as the major theory to analyze 
the thesis, this section will provide more about the theory.  To begin with, Derrida 
said there is a dualism between writing and speech. Speech gains its higher 
position than writing, as everything goes with speech first. For example, the 
God’s speech comes first, although the Koran/Bible later appears in written form. 
So does when it comes to the stage of life. People are able to talk first, and then 
they learn to write. This privileging upon speech over writing is called 
“phonocentrism” (Selden and Widdowson, 1993:145-146). 
Speech is considered superior because speech is close to presence, while 
writing is the copy of human thought in speech. Writing lies below speech, as 
writing only helps to prevent forgetfulness. For example, activity like attending 
class requires writing to prevent forgetfulness and to help memorizing a presence 
of a subject. Derrida explains that writing is “supplement” to speech. Here, by 
“supplement”, Derrida implies that speech cannot stand on its own. It needs 
20 
 
 
 
something to complete and to fulfill its needs. 
For Derrida, writing is not considered as the disease of the language, but 
rather as a technique and instrument to represent a system language. Writing is 
used to complement what is missing from speech. It helps people to memorize 
things and to represent language. It then breaks down the notion that speech is 
superior compared to writing. The idea of the superiority of speech is no longer 
relevant (Derrida, 1997). 
According to the reason above, Deconstruction challenges the notion that 
speech is better than writing. However, Deconstruction does not reverse the idea 
that writing is better than speech. Instead, Deconstruction shows that speech or 
writing deserves no privilege. Both are equal and supplementary because each one 
completes another (Culler, 1985: 259). 
As Deconstruction rejects the idea of hierarchal and privileging meaning 
of a language, it then questions the ability of language to express one, unified, 
meaning. A deconstructionist believes that language is an unstable medium to 
convey meaning (Norris, 2000). Thus, a deconstructionist puts its concern on the 
ambiguities of language to create meaning. It then leads to the new reading in 
which questions the authority of the author to create unified meaning to their 
books.  
Deconstruction is philosophical literary approach to read literary works, 
articulated firstly by Jacques Derrida. It defies the conventional assumption that a 
text has only a single, stable meaning which is created by the author. Derrida 
suggest that to understand the text, the only thing to do is looking at the text itself. 
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Derrida believes that all interpretation of a text has nothing to do with other 
elements but the text itself, which means there is no “outside the text” at all. 
Readers have the full access to interpret and find new meaning of the text. That is 
why Deconstruction Literary Criticism is famous for the shout out: the author is 
dead (Culler, 1985).  Therefore, it is impossible for a text to have a stable 
meaning. Readers are free to explore the meaning of the text based on their 
experience and horizon. The practice of Deconstruction involves identifying the 
binary oppositions within a text, showing that a text can be developed, and 
uncovering the significant difference that differ from what it is purposed to mean. 
If the Formalist critics see the works have its meaning embodied on itself 
wrapped up in the elements of the text (images, irony, rhythms, allusions, etc.), 
Deconstruction sees works on the other way. Deconstruction critics see the 
literary works from what is absent rather than what is present on it (Berman, 
1988). Deconstruction also thinks that the text always has something within it that 
needs to be revealed. Based on Hall (2001: 164), there are four Deconstruction 
keys to interpret a text: 
1. There is no transcendental meaning. Transcendental or absolute meaning is 
the basic system of thought. For example, every king or chief has hundreds or 
thousands of followers who see him as the highest leader whose words or 
actions can be seen as a truth. The truth is later used as a compass where it 
points to rightness. As it only leads to rightness, there is almost zero chance 
for it to be wrong. The belief that king is the compass of truth then blocks the 
common sense to see the false consciousness and to change the paradigm. 
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Here, Deconstruction plays its part by subverting that system of thought and 
questioning the gaps. By breaking the foundation of thinking, it is possible to 
destroy the stability of fixed structure which was secured by an absolute 
meaning before. The same method can be applied to analyze a literary work; 
2. Meaning is never stable because the connections among signs are never fully 
knowable. When one says or writes a sign, people who hear or read it will 
have different interpretation. Hence, one will never have the same 
interpretation as the other after he/she finished reading one text. Or in another 
case, the reader’s opinion toward a text five years ago must be different with 
the opinion he/she has now after they read the same text. It happens because 
of the differences of knowledge, experience, and point of view; 
3. Texts question their own states of stability. As text has no stable meaning, it 
then questions its own truth. A text is seen as the flexible, dynamic object that 
the reader has no limit to interpret it; and 
4. There is nothing outside the text. As the interpretation of the text depends on 
the reader’s knowledge, and experience, it needs no outside source to analyze 
a text. Deconstructionist only sees the text without bothering about the 
author’s background or the era when the text is made. 
 
3. Children’s Literature 
a. Definition of children’s literature 
Children are the human beings that need entertainment, pleasure, and want 
to fulfill their curiosity just like the adults. The only thing that makes them 
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different is the lack of experience. As Lukens (1999:9) states, “they are different 
from adults in experience, but not in species, or to put it differently, in degree but 
not in kind.” That means that children will have the same need and shape just like 
the adults. And for the literature, they both need it for either entertainment or the 
source of knowledge. However, due to the lack of experience, children may only 
understand things simply as it is seen in literature. Children have simpler and 
limited scope of thinking and predicting, that is why, children’s literature has 
simpler plot compared to adults’. If the adults’ literatures provide not only 
enjoyment but also knowledge, motivation, and science in complex way, 
children’s literature will have the same things in simpler way. The difference of 
degree is purposed to make the children easier to absorb the message inside the 
literature.  
Literature for children has specific purposes which is helping them 
understand the life better, so that they are ready to face the complexity of life 
through simple language and plot. Nodelman (1992) briefly says that children’s 
literatures have special characteristics that distinguish it with adults’ literature. 
First, it is simple and straightforward yet does not mean that the whole story is 
written in extreme simple language or style. Second, the focus of the story is the 
action of the characters. It rarely shows the psychological elements, as it is 
implied through the comments or narration on actions. Then, the core of the 
problem is about childhood. The next is the point of view which put children’s 
perspectives as the main point of view. Next is the appearance of hope. Though 
some children’s literature offers mature theme like death, parent’s divorce, and 
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suffering, the authors make a balance plot of it by putting optimism there. 
Children’s literature also offers fantasy even in the realistic stories. The next thing 
that appears in children’s literature is repetition. Repetition is used as the 
education method through word, actions, narrative pattern, and situation. The last 
thing about children’s literature, it is mostly didactic. It teaches the kids about 
what is wrong and right by stating the prohibition and order directly through the 
text. However, the authors will also put child’s point of view to maintain the 
innocence of children in the book to balance the knowledge and entertainment.    
 
b. The importance to study children’s literature 
As well as adult’s literature, children’s literature is also worth to be 
observed. Hunt (1991:17) explains that children’s books are the most interesting 
media to contribute in society, literature, and bibliographical section due to its 
combination of words, pictures, shape, and sound. 
However, children’s literature is not simply a literature for children. In 
conveying story, children’s literature also carries issues that also appear in adult’s 
literature. Although the issues are not briefly exposed, they can get to the young 
readers unconsciously. Issues like injecting ideology and inferiority are the 
biggest issues found in children’s literature. These issues might be undetected, 
invisible and considered harmless to children. Yet, in reality, the issues in 
children’s literature play big role in affecting children’s way of thinking, since 
children find children’s literature as their compass to behave (Tatar, 2010). 
Children, who have less experience as adults, are sometimes lost in finding 
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guidance to behave. Based on the reason above, it is clear that studying children’s 
literature is important, so that we can be more aware of the issues within 
children’s book. The issues that implicitly/explicitly appear in children’s literature 
are listed as follows.  
1) Ideology in children’s literature 
According to Stephens (1992:2-3), ideology in children’s literature is mostly 
invisible. Writing children’s literature has purposes to form assumption, to shape 
opinion, and to make children accept the concept of good or bad to be socially 
accepted.  Those purposes are important in children’s literature; thus the authors 
try to persuade the young readers into doing things as the authors want the young 
readers to. There are some steps to inject the ideology. Firstly, the author must 
catch the reader’s interest. After they get the interest, then the authors insert 
ideology. The ideology hides within language, manner, and the way the characters 
think. Hollindale (in Stephens, 1992) finds three aspects of ideology. 
1. First, ideology is used as a medium to convey the author’s social, political, or 
moral belief. The author explicitly shows it in their books to give a fine line 
and strong point. 
2. Second, the passive ideology is implicitly inserted in the books to spread 
ideology subtly. It will shake the reader’s concept of thinking, and eventually, 
it will lead readers to do, say, or think exactly as the author wants the readers 
to. Children with less experience will take this seriously and swallow up the 
ideology all at once (Stephens, 1992:12-14). 
3. Thirdly, ideology is considered as an inherent of the language which is stated 
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as “the words, the rule system, the codes, which constitutes the text”. It means 
that inherency is used to give a bold line of conflict, and to limit the 
signifying process, so that it can get along with the interest and attitude of 
dominant groups. By limiting the signifying process, the area for children to 
think freely is limited. That also means that children’s ability to see things 
from other perspectives are violated because they are forced to see things 
with only one spectacle. Lastly, Hollindale (in Stephens, 1992) says that if 
only children can see and be more aware of the ideology inserted in the text, 
children will be empowered and encouraged to identify ideology conveyed by 
the apparatus in the real world.  
2) Inferiority in children’s literature 
Inferiority means total lack of understanding both toward the readers’ ability and 
of the way the text operate. Stephens (1992:20-21) says that adults, often think 
that either children or the text is naïve, that both needs special treatment. By 
meaning special treatment is sorting out the right book for children in order to 
restore the innocence of the children. However, inferiority towards children 
happens in many cases. 
1. The adults usually simplify the text. The intention of this action may be good. 
However, in some case, simplifying the language of the books cut off the 
adventurous taste and mind-expanding skill. 
2. The adults limit children’s ability to think and imagine of particular object or 
situation. The adults often assume children as the human being with limited 
ability to think. Thus, they want to keep children to think simply because 
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adults are afraid children cannot think big and understand something big. In 
fact, giving something big to children gradually will expand their logic and 
imagination. 
3. The adults censor the story. The censorship here means that they corrupt 
the plot and change it with something that is generally believed to be more 
acceptable. This kind of censorship appears in the ending of modified classic 
children’s literature. The adults cut off or modified the ending of the stories, 
so that children can only see the good part of the story. However, children 
deserve to know more than just rainbow and happy-ending-fairytales. 
Literature is used as the medium to prepare children to the future life that lies 
ahead. If the children are always served with something nice, sweet, and 
delightful, children will never familiar with the gloom, sadness, and 
disappointments.  
 
c. Fairy tales in children’s literature 
Fairy tales with a hero as the protagonist exist since the ancient era. 
Similar with myth or legend, there is no evidence when the first fairy tale was 
told, or who the creator was.  People tend to mimic the good protagonist, which is 
why, noble traits are almost always inserted as the major characters of a hero. A 
hero has a quest they must complete in order to make a better world, or to save 
something. The quest requires the victory of good over the evil. Thus, most of the 
plot is filled with exaggerated adventure. 
Though the characters in fairy tales are made up/imaginary characters, the 
28 
 
 
 
characters are usually taken from the society. There are no fairies in fairy tale, 
unless the fairy tales tell about the fairies. Fairy tales usually have imaginary land 
as the setting of place with no exact age or time. Almost every fairy tale started 
with “once upon a time, or there was a time, or long ago”. Plus, everything that 
happened in fairy tales takes place “in the middle of nowhere, or in a far away 
kingdom.” (Hourihan, 1997:1) 
 
d. Conventional images in children’s literature 
Children’s literature has a special place in children’s mind. Thus, 
unconsciously children’s literature contributes in shaping children’s way of 
thinking. Usually, at the end of classical children’s literature, there is a note telling 
the moral value of the story. However, not every story comes with this kind of 
note. If the note does not appear, children’s stories can educate children through 
images of the characters.  
The image here is not simply the physical appearance or the traits of 
characters. The image here includes the look, the role in society, the way of 
thinking, the way of life, and behavior. Every character holds a particular role and 
look that stick in children’s mind. It is easier for children to recognize a character 
because in almost every classical children’s story, there is no drastic changing. 
The characters are remained the same, or maybe almost same. There are heroes 
characters, princess characters, villain characters, fairies characters, witches 
characters, and many more. However, as this research is only focused on heroes 
and witches characters, here is the explanation of the images of the following 
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characters. 
 
1) Archetypes of hero 
In every story, especially children’s story with fairy tale genre, there is 
always hero and villain. Also, the hero always defeats villain (evil creature) on his 
quest because that is the way fantasy stories go. There is a fine line to distinguish 
the images of hero and villain in a story. Hourihan (1997:61-100) states that not 
everybody can be hero. There are some qualities for someone to be called hero in 
fairy tale stories. 
1. Heroes usually come from White race with his traits inscribe the dominance 
of white culture over the others. Basically, classic children’s stories were 
written hundred years ago where European expansion happened. The 
expansion then affected the authors’ way of thinking causing them to make 
literary works with the theme of white race expansion and dominance. 
2. Heroes usually have high class and mastery. Heroes are the dominant 
characters over the lower ones. They are usually the ruler or the 
representatives of the people whose orders are followed. The quest of the hero 
usually is the aspiration of the common people. Although the hero is usually 
the kings (or princes), noblemen or aristocrats can also be heroes because 
their positions are only one level below the rulers’.  
3. Heroes usually are males, as it represents the dominance of the male’s power 
over the females’.(Franz, 1997: 84) Classical children’s stories were written 
hundreds years ago when the male’s superiority are commonly exposed. Male 
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represents masculinity, logic, strength, self-control, and leadership which are 
commonly considered as the essential qualities to conquer the enemy and to 
complete his quest (Hourihan, 1997: 68) 
4. Heroes are young men (approximately in their early 20’s or even a bit older). 
Their young ages implies the highest peak of their strength, courage, and 
curiosity. It will help him to accomplish his mission or special quest to fight 
the evil (Campbell 1972: 263).  
5. In order to accomplish his goal during a quest, heroes do not hesitate to take 
an act of violence. Heroes are the first man in the barricade who raises his 
weapon (mostly swords) to strike the enemy. Based on their combat 
experience, they are able to fight in a battle and are the expert in weaponry. 
Heroes have no doubts in slaying their enemy or strike their opponents in 
war.  
      
2) Archetypes of witch 
Female characters always have their own charms in every story. Female 
characters exist to give balance to the tension brought by war or combat between 
the hero and the villain. Female figures usually come as princesses, queens, 
fairies, teasers, or even the tricksters/villains. Male villain usually can be defeated 
through battle, but not with the female villain. Heroes usually do not involve in 
physical combat with female villains. As a villain, female figure usually pictured 
as witch. Witches are always female to show contrast with the male heroes. 
Centuries ago, European was ruled by patriarchal era, so it is important to show 
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the dualism by exposing the dominance of men over the women. 
Witches are the powerful women who have magical abilities in putting 
hexes, casting spells, and making potions (Hourihan, 1997:175-177). As the 
opposition of male characters (could be hero or even villain), witches’ physical 
body is not as strong as the male’s. Witches rely on their magical power to 
survive. Witches are generally believed as the women who “are dangerous, 
corrupting, and they have dealings with the powers of evil” (Hourihan 1997:178). 
As depicted in Rapunzel, a witch is pictured as an old lady who has a 
natural ability to plant but she also has magical power to help the couple to have 
kids. In Hansel and Gretel (Grimm’s Brother), the witches are depicted as cruel 
ladies who feed on little children (Tatar 1999:181). Grimm’s Brother’s witches 
are popular with their terrible appearances, spells, potions, curses, isolation, and 
hatred to the world (mostly because witches are isolated and hunted, so the hatred 
grows naturally). The witches appearance are described as the old lady who lives 
alone in the woods or creaky old house, flies on broomstick, casts spells, wears 
black, pointed hat (Hourihan 1997:181). There is no exact picture about the face 
of the witch, but in some classical children’s stories, witches are believed to have 
extremely slender or extremely fat body, irritating voice, high cheek bones, 
choppy fingers, and slanting eyes. Some of the stories also stated that witches feed 
on children. 
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4. Deconstruction in Children’s Literature  
Binary opposition and logocentrism appear in all form of literature. 
However, literary works like children’s literature can be an effective medium to 
spread the binary opposition and logocentrism, as it is easy to create such 
contrastive characters in children’s literature. Deconstruction, as the tool to break 
down binary opposition and logocentrism, can be used in wider area like 
children’s literature to seek the absence instead of showing what is stated in the 
story. The Deconstruction critics have to reveal the things that are deconstructed, 
how the author deconstructs them, and possibly the purpose of the author to 
deconstruct the story. 
With regard to the deconstructive techniques, it is believed that the 
demand for children’s books with reversed theme will be increased and the 
readers’ perspectives will be varied. To mention a few examples: the open ending 
and the use of peculiar images of a character.  Characters are sometimes no longer 
good or bad but good and bad. Hence children’s books with peculiar images of 
some characters often raise more questions than answers; they reflect the plurality 
of society itself. 
In Terry Prattchett’s The Wee Free Men, there are some indicators that 
expose the binary opposition. The term of hero and witches speak for itself. Hero 
is always be the superior while witches are always be inferior in children’s 
literature. The indicators of the hero are strong, powerful, mature, well-prepared, 
well-trained, and smart noble knight; while witch’s indicators are wicked old lady 
with hideous appearance and twisted mind who preys on innocent (children). And 
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in the children literature, there is a domination of the superior over the inferior as 
the story ends up with the good wins over the bad. 
 
 
B.   Review of Previous Studies 
In analyzing the topic, it will be beneficial if the researcher finds other 
researches related to the issue. The novel was published in 2003, and considered 
as contemporary children’s literature. Thus, there is no previous study using the 
same book. However, the researcher found other researches that match with the 
theme and theory. The studies of various works using Deconstruction literary 
criticism have been conducted previously.  
Khairiyah Eka Januaristi (08211144017), the student of Yogyakarta State 
University (YSU), has made the research of children’s literature using 
Deconstruction literary criticism entitled A Deconstructive Interpretation on 
Gender Discrimination toward Witches Characters in Roald Dahl’s “The 
Witches”. Her works focus on the gender discrimination toward witches which 
always played by female characters. With Deconstruction and Feminist spectacle, 
Januaristi believes that the stereotype of witch character toward female shapes 
particular ideology in children’s mind to the result that female is no longer an 
inferior party.  
Another research of Deconstruction literary criticism comes from another 
student of YSU, Anandayu Suri Andini (06211141003). The research is entitled 
The Revelation of Deconstruction on Conventional Images: A Study of Rowling’s 
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Children’s Book “The Tales of Beedle the Bard”. Andini, on her research, focuses 
on the images of the hero, heroine, princesses, and irregular villain characters in 
The Tales of Beedle the Bard. Although Andini analyzes the images of those 
characters, her research focuses more about the traits of the characters other than 
their looks. Andini also takes general issues in fairy tales like the feminism 
notion, the nuance, and the setting of the story, while the researcher only takes the 
deconstructed heroes and witches characters to be analyzed and how the author 
conveyed it to the readers.  
Though the previous studies conducted in the same university using the 
same literary criticism and genre, the researcher believes that the research is 
different. The focus of this research is not on the gender discrimination or the 
atmosphere of the story, but more of uncovering the fixed, conventional images of 
heroes and witches described in conventional tales. By having new images of 
specific characters, the researcher believes that it will help the children to have 
broader horizon and perspectives in seeing things as they will have alternative 
ways of thinking. 
 
C.   Conceptual Framework 
To convey a message or spread an ideology in a story (especially 
children’s story), a particular image of character is used as the vehicle to penetrate 
the notion. An image holds a crucial role in delivering the notion and is strongly 
believed as an efficient medium, as it is not only show the physical form of a 
character, but also their role in society, their behavior, their way of thinking, and 
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their affect towards other characters. Some classical fairy tales have static images 
of characters and it entraps the readers’ minds into thinking that one character has 
only one dimension of personality. Those static images appear over and over 
again in various classical fairy tales that they are considered as the truth and the 
standard of a particular character.  
The conventional images of heroes and witches are articulated by a scholar 
named Hourihan (1997:57-95,175-192). Hourihan states that heroes usually come 
from the White race and mostly are noblemen. If they are not noblemen, they 
usually are the rulers or Lords of particular areas. The heroes spend their young 
ages learning how to fight and when the time has come, they go on a quest to 
conquer the evil. To be able to fight with their shining armor and long sword or 
spear, a hero must be at least tall and well built. A hero is not afraid to use 
violence to accomplish their goal and would risk anything to finish their mission. 
Hourihan also utters the conventional images of wicked witches. Wicked witches 
usually live alone in dark forest. They master the art of spells, hexes, and all kind 
of witchcrafts. A wicked witch is portrayed as an ugly lady with either extremely 
skinny or excessively fat figure. One thing that makes them scary is their vicious 
and murderous intention.    
In this study, the researcher employs the method to reveal the 
deconstructed images suggested by Hourihan (1997:208-234). To show the 
deconstructed images, there are five methods mentioned by Hourihan. They are 
subverting the gender dichotomy, subverting the public and private space dualism, 
subverting the civilization and wilderness dualism, denying the dualism, and 
changing the point of view. However, Hourihan implies that there are more than 
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just those five methods to deliver a deconstructed image. As long as there is a 
dualism that has been planted as the truth, the dualism can be subverted and 
shattered into a new method to deliver a deconstructed image.  
 
 
Due to the conceptual framework, the researcher then uses Terry 
Pratchett’s The Wee Free Men which successfully portrays the unusual kind of 
hero and witches. Concerning the idea of revealing the deconstructed conventional 
images and how they are shown, the researcher employs deconstruction literary 
criticism to analyze The Wee Free Men. Deconstruction literary criticism tries to 
break the logocentrism and to shake the binary opposition. Therefore, the theory 
can help the researcher to answer both of research questions: 1) What 
conventional images are being deconstructed in Terry Pratchett’s The Wee Free 
Men and 2) How are the deconstructed images revealed in The Wee Free Men.  
 
37 
 
Figure 1. The Framework of Thinking of the Research 
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CHAPTER III 
RESEARCH METHOD 
 
 
A. Research Instruments and Design 
The researcher aims to identify the characters that are being 
deconstructed and convey the way the author deconstructs the characters in 
Terry Pratchett’s The Wee Free Men. The researcher uses library research, 
descriptive qualitative research approach, and content analysis technique to 
examine the issue. The researcher applies library research method to collect the 
related data that goes parallel with the topic of the research. Since the data is not 
a numerical one, the researcher uses descriptive qualitative method to explain 
the result of the analysis in form of words, phrases and sentences. Stone in 
Krippendorf (2004:11) says that content analysis is a research that focuses on 
the characteristic, description, and message in the work as a unified object.  
The researcher uses deconstruction and children’s literature theories in 
this research. The sources of the theories come from literature text books. 
However, the researcher also reads other sources like electronic journal and 
articles to gain in depth understanding about deconstruction, images, and 
stereotypes in children’s literature. 
The data of the research are words, phrases, and sentences. All the 
findings were classified based on the relevance, and then they were noted. The 
results then became the data for the research. The data (either taken from the 
text book or electronic sources) are described in chapter 2 and are used to cross-
check the theories of deconstruction, children’s literature, and conventional 
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images in Terry Pratchett’s novel. 
The data source  of the research is the novel The Wee Free Men written 
by Terry Pratchett. In qualitative research, Creswell (2007:38) stated that the 
researchers collect data themselves by examining the documents, observing the 
behavior, and interviewing the participants. Meaning that the other instrument 
of the research is the researcher herself, as she read the book, noted the data, 
categorized the data, and examined the data by herself. There is also another 
instrument to complete the main instrument, which are the data sheets. The most 
effective way to collect the data is by reading the book closely and then making 
notes. The researcher read closely more than once to gain the valid information 
related to the research questions and to anticipate the missing data. 
 
B. The Data Collection and Categorization 
The data were analyzed through five steps, namely close reading, note-
taking, data interpreting, data categorizing, and data analyzing. Firstly, the 
researcher closely read and re-read the book more than once to comprehend the 
content in The Wee Free Men. Secondly, the researcher took notes on the things 
that relate to the research questions. Thirdly, the researcher interpreted the data 
then decides whether the data can be classified as supporting evidences. The 
researcher then collected and classified the data based on the literary theories. 
Lastly, the researcher analysed the data based on the theoretical framework to 
make sure that the data is valid. Eventually, the researcher was able to draw a 
finale conclusion. 
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The data were taken from the dialogue and, or the narration in Terry 
Pratchett’s The Wee Free Men. In reading process, the researcher read the novel 
repeatedly and carefully, to comprehend the novel entirely. The researcher also 
searched the meaning of the phrases and languages, since the novel contains 
some obsolete, old English phrases, Scottish accent, and broken English.  To 
gain the further information and data, the researcher also took notes of the 
evidences which were related to the problems. 
As data collecting process, the researcher used a specific kind of note to 
help her collecting the data more organized. The researcher used two kinds of 
table to categorize the data based on the research questions. The form of data 
sheets are displayed in the table below. 
 
Table 1. The Images that are Deconstructed in The Wee Free Men  
No Data 
code 
Category 
 
Sub 
Category 
Data Pag
e 
Description 
1. 1.a.1 The Flawed 
Heroes 
Having 
unusual 
appearances 
Feegles were shy, 
despite many of 
them having faces 
like a hatful of 
knuckles. 
p.94 Not having 
the perfect 
figure and 
face and 
having the 
bruised faces 
instead. 
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Table 2. The Method that are Used to Deconstruct the Images in The 
Wee Free Men 
No Data 
Code 
Category Data Page Description 
1. 2.d Exposing 
unusual diction 
Ach, what a 
noseful o’ bogeys! 
p.290 Bog means mud or 
toilet. That means 
that it is disgusting 
and unpleasant.  
Yet, the Feegles 
refer an annoying 
child as bogy. 
 
C. Data Analysis 
Based on Terry Pratchett’s The Wee Free Men, the researcher tries to 
analyze the conventional hero and witch images deconstructed in the novel and 
to identify how the author conveyed the deconstructed hero and witch images in 
the novel. To accomplish the goal, the data were analyzed through the process 
of data collecting, data reducing, data display, and conclusion drawing. Miles 
and Hubberman (1994: 10) said that a content analysis research requires 
systemic step. As this research uses content analysis method, a systemic step 
was also employed in this research. First, all the data were collected and 
included. Then, the data were sorted out and reduced, so there were only the 
relevant data left. After that, the relevant data were presented in the data sheet. 
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The researcher then classified the data until the data fall into several groups. The 
last steps were validating the data and drawing the conclusion. 
 
D. Trustworthiness 
To check the validity and reliability of the research, there are some criteria 
that need to be fulfilled (Moleong, 2001:173). Those are credibility, 
dependability, transferability, and conformability. The researcher re-read the 
novel carefully in order to collect the relevant data and achieve deep and detailed 
analysis. In order to fulfill dependability, the researcher read and examined the 
data repeatedly by herself to comprehend the content of the story, so that finally 
the researcher gained credible interpretation. 
Transferability looks at a way the researcher conveys the finding of the 
research to the readers. To fulfill the goal of transferability, the researcher 
arranged the data in order to make the readers easily comprehend the findings of 
the research. Meanwhile, conformability points to the experts’ judgment over the 
analytical process of the research. The aim of conformability is to measure the 
accuracy between the data and the research findings, with the data interpretation. 
In this research, conformability is involved by discussing the data and findings in 
order to achieve the data conformability. The discussion incriminated the 
researcher and the researcher’s consultants. 
The researcher picked triangulation to get the trustworthiness of the data. 
Triangulation is a technique aimed to maximize the information outside the 
collected data in order to validate the data or to compare them. The elements of 
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triangulation are the methods, the data sources, the theories, and the researchers. 
To fulfill and apply the triangulation technique, the data was consulted to the first 
consultant, Dr. Widyastuti Purbani, M.A., and to the second consultant, Niken 
Anggraeni, S.S., M.A. The researcher also conducted triangulation with fellow 
literature students who conducted research with similar topics. 
 
E. Analytical Construct 
There are two objectives in this research each of which has several 
categories. Analytical construct that consists of the description of each category 
was made by the researcher to categorize the data. The purpose of the analytical 
construct was to help the researcher to have the base to distinguish the category of 
each datum. In addition, the researcher made two different tables containing the 
categories from those two different objectives.  
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Table 3. The Images that are Deconstructed in The Wee Free Men 
No. Category Definition Indicators 
1. The flawed 
heroes 
The heroes are not perfect. They 
have flaws both in the looks and 
traits. Rather than strong, 
muscular, smart men, the heroes 
are six inches, dull men. The 
heroes here also have peculiar 
concepts in things as life-death 
concept, and battle concept. 
Having unusual 
appearances, 
having unfit 
attitudes, having 
peculiar concept 
and ideas 
2. The irregular 
witches 
The witches in the story have 
common looks as the usual 
women. They are not peculiar in 
figures. The witches here also 
have manner, affection, and are 
well-educated. In this story, the 
witches defeat their enemies 
using their logic and brain 
instead of using magic. 
Having common 
looks, being decent 
witches, being 
sensible witches 
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Table 4. The Method that are Used to Deconstruct the Images in The Wee 
Free Men 
No. Category Description Indicators 
1. Subverting the 
moral 
dichotomy 
Reversing the binary 
opposition of good and bad. 
Giving more portion and 
privilege to the second one to 
be exist and tolerable. 
Rude hero, 
sensitive and 
caring witches 
2.  Exposing irony Exposing irony and 
contradictions of what things 
used to be and how it is in 
present. 
Kind witches, 
rude and ugly  
hero 
3. Subverting the 
gender dualism 
Shaking the binary opposition 
of male vs. female by giving 
the same portion of role and 
duty  
Strong, brave 
independent girls 
vs. ignorant men 
4. Exposing 
unusual 
dictions 
Showing uncommon words, 
phrases, and sentences that 
are usually used in children’s 
literature. The dictions are 
considered gloomy, 
sorrowful, and mature. 
Dictions that 
contain swearing 
words, old type 
of numbering, 
and Scottish 
dialect. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
 
The fourth chapter contains the research’s findings and the discussion 
about the findings. The findings are drawn up after the data were collected. The 
data then support the categories that have been made based on those findings. 
As the research contains two objectives, the discussion is divided into two 
sections. The first one exposes the discussion about the data that validate the 
deconstruction of the images that occurs in The Wee Free Men. Meanwhile the 
second one presents the method used by the author to deconstruct the 
conventional images in children’s story.     
 
A. Findings 
1. The Deconstruction of Conventional Images Found in The Wee Free 
Men 
a. The Flawed Heroes 
In classical children’s literature, heroes have been generally pictured as 
noble, smart, charming, handsome, white knight males who come from the 
noble or royal families. It is generally believed that almost all of heroes are 
White because at that era, the Europeans were doing the expansion to other 
areas. This indicates the superiority of White over other races in the world 
because the heroes, who are White, always win the battle no matter who the 
enemies are. 
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It is also males who have always been the heroes because at the times 
when children’s literature created, the patriarchal families ruled the society. As 
the result, the heroes are mostly males, while the women have always been the 
powerless princesses who need to be rescued by the heroes. In some cases, even 
the princesses are treated as a property. A princess is used as a reward of a battle 
when the plot of dragon vs. knights appears in a story (as in Shrek! by William 
Steig where the protagonist can marry the princess once he defeats the dragon 
that has captivated the princess). The images that heroes are always the noble, 
mighty male then considered as the truth in classical children’s literature. 
Yet, in The Wee Free Men Pratchett has created something new. He sees 
the heroes’ characters from a different angle. The readers who are familiar with 
classical fairy tales might find Pratchett’s story disappointing, as the readers can 
barely find the mighty, flawless heroes. In The Wee Free Men, heroes are 
described with more dimensions of the good and the bad personalities of the 
heroes.  
To be parallel with the research, the researcher slits the categories into 
six subcategories. It is done in order to gain in depth analysis and to answer the 
first objective of the research. It is also aimed to classify the new images of 
heroes and witches that have been mentioned in Pratchett’s The Wee Free Men.  
 
1) Having Unusual Appearances 
The heroes in classical fairy tales always have so-called perfect 
appearance. They are mostly White males with a tall and muscular body. They 
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are also portrayed as good-looking, charming guys who are good with armory 
and fighting skill. In addition, most heroes also come from noble or royal family 
with aristocrat blood line. Those indicators are then used as a standard if one 
wants to be called a hero. 
Because of those indicators of appearance, it is nearly impossible that a 
hero is a middle class male, or a female. Regardless of her status in society, a 
female cannot be a hero based on the indicators in the classical fairy tales. In 
classical fairy tales, the middle class males work as farmers, goldsmiths, 
fishermans, or merchants; meanwhile, females are described as the passive 
character. Middle class females nurture the children and handle the domestic 
business, while the royal females usually take role as damsel in distress or 
someone who needs to be rescued. The females are pictured as the helpless, 
delicate creatures who wait for a hero/knight to save them. The masculinity of 
heroes makes it impossible for female characters to be a hero in classical fairy 
tales, as females are always feminine.  
To complete his mission, or to fight in a battlefield, a hero usually has a 
special weapon. It can be a sword, a saber, a dagger, or even a bow and arrows. 
For a hero, a weapon is not just a device to help him win the battle, but also is 
used as a complementary to strengthen his look. In addition, a hero also wears a 
special armor in a battle. A coat of chain-mail is commonly worn to protect a 
hero’s body from injury during the battle.  
As a popular children’s literature author, Pratchett has unusual looks for 
his heroes. In The Wee Free Men, the privilege of almost perfect appearance of 
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heroes is slowly buried underneath the new image of hero created by Pratchett. 
Pratchtt believes that everybody has a chance to be a hero. He sees that one does 
not need to be tall, good-looking, and muscular to be a hero.  
They were all about six inches tall and mostly colored blue, 
although it was hard to know if that was the actual color of their skins 
or just the dye from their tattoos, which covered every inch that wasn’t 
covered with red hair. They wore short kilts, and some wore other 
bits of clothing too, like skinny vests. A few of them wore rabbit or 
rat skulls on their heads, as a sort of helmet. (Pratchett, 2003:98) 
 
The quotation occurs when a young witch, Tiffany, first meets a group 
of Nac Mac Feegles. Unsure of what she just saw, Tiffany then looks it up on 
the old book of fairy tales. It turns out that she just meets Nac Mac Feegles. The 
Feegles are the heroes in The Wee Free Men. From the lines above, Pratchett 
states that the heroes are not the kind of heroes the classical fairy tales used to 
have. Unlike the heroes that are tall and have fair complexion, the Feegles are 
the new kind of hero with six feet tall and have tattoos all over their bodies. 
They also do not wear fancy clothes as the noble or aristocrat. They wear kilt 
and only some part of their bodies are covered with clothes. As the complement 
to their unusual look, they wear helmet from the rabbit or rat skulls instead of 
ones that are made of iron. At glance, the heroes in The Wee Free Men look 
more like barbaric people than decent, noble knights. 
In the classical fairy tales, the heroes are also pictured as good-looking 
and charming guys, while in The Wee Free Men, the heroes look like awful 
creatures. “Feegles were shy, despite many of them having faces like a hatful of 
knuckles.” (Pratchett, 2003: 94). The heroes are described to have such awfully 
fierce looks that look like bones that near to the surface. It means that they 
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naturally have the faces that look like someone has beat them up, only it is 
natural. Despite of their unusual looks, the heroes in The Wee Free Men have 
the manners and superiority as the common heroes do. However, it is quite 
unique to find heroes with unusual looks in children’s literature.  
 
2) Having Unfit Attitudes 
In order to be called a hero, one must fulfill special criteria. One cannot 
be a hero just because they are handsome, strong, being aristocrat, or having all 
of those together. Although looks and figure play a big role for someone to be 
called a hero, physical appearance alone is not enough. One must have special 
looks, mission, and ability to be called a hero. They must have traits and noble 
attitudes to gather respect and reputation. When one has good figure, noble 
attitude, and victory, he can make a good hero.  
In classical children’s literature, a hero always has noble traits. As in 
Robin Hood, he has the generosity and sense to help the poor. Robin Hood may 
steal something, but he always steals from the rich, corrupt guys then ‘gives’ the 
stolen goods to those in need. Prince Phillip from The Sleeping Beauty also has 
the bravery to fight with the evil fairy so that he can live happily ever after with 
Aurora. All of the examples above show that a hero can distinguish right from 
wrong and defend the weak. In classical fairy tales, it seems that the hero has 
only a good side. 
However, in The Wee Free Men, Pratchett has created heroes with unfit 
attitudes. Although the heroes have unfit attitudes, it does not mean they do not 
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have the qualities to be the heroes. They have a mission, they go on a quest, they 
have a good skill of fighting, and they help those in need. The unfit attitudes 
here simply mean that the heroes have the bad sides that are explicitly shown. 
The heroes in the classical fairy tales mostly are pictured to be the flawless 
figure, while in The Wee Free Men, the heroes have both good and bad sides. 
“Tell me, is your father a drinking man?” asked te toad. “He has a 
beer sometimes,” said Tiffany. “Only beer?” “Well, I’m not supposed 
to know about what my father calls the Special Sheep Liniment,” said 
Tiffany. “Strong stuff, is it? Then if you want to be sure of finding 
the Nac Mac Feegle, go and fetch some,” said the toad. (Pratchett, 
2003: 96, 97) 
 
The quotation is taken when the Feegles are disappeared. Tiffany needs 
their help, yet the Feegles are nowhere to be found. Tiffany then asks the 
speaking toad for help. The toad tells her that if she wants to summon Nac Mac 
Feegles, she has to pour some liquor and has it served. Unlike heroes in classical 
fairy tales who socially drinks in special occasion like in a party or a ball, the 
Feegles love to get drunk. The Feegles also desire for strong liquors, not just 
beers. This indicates the unfit attitudes of a hero because heroes are not known 
to get drunk. In the old fairy tales, getting drunk implies that one has less self 
control. A hero cannot have less self control because he has to be totally sober 
to fight and he has the responsibility to become a role model to the society. 
Besides the drinking habit, Nac Mac Feegles also like to swear. “It was 
a pictsie, still spinning madly when he hit the turf a few feet away, where he fell 
over. He got up, swearing loudly, and fell over again. The swearing continued).” 
(Pratchett, 2003:126). The heroes usually have the great manner and politeness. 
They always watch their language, especially when there are little children 
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around. However, in The Wee Free Men, Pratchett shows that the heroes have 
the bad side, too. They spontaneously swear to express their feeling just like a 
normal human being does.  
In The Wee Free Men, heroes are also shown to be the thief. The 
Feegles like to steal and are proud of that. In a classical fairy tales, Robin Hood 
is also well-known as a thief. However, he steals in the name of the poor. He 
sees injustice in society and decides to ‘distributes’ the wealth on his own way. 
He does not steal for his own sake, but for the others’. 
“Yes, mistress. We have tae. We are a famously stealin’ folk. Aren’t 
we, lads? Whut’s it we’re famous for?” “Stealin’!” shouted the blue 
men. “And what else, lads?” “Fightin’!” “And what else?” 
“Drinkin’!” “And what else?” There was a certain amount of thought 
about this, but they all reached the same conclusion. “Drinkin’ and 
fightin’!” “And there was summat else,” muttered the twiddler. “Ach, 
yes. Tell the hag, lads!” “Stealin’ an’ drinkin’ an’ fightin’!” shouted 
the blue men cheerfully. (Pratchett, 2003:100) 
 
 Stealing is considered a crime and a shameful act. It is not common to 
have a thief as a protagonist in a children’s story, let alone to have a hero that is 
a thief. However, The Feegles are aware of what they do and they are proud of 
it. They do not make up stories to justify their action. They do it because they 
know no one will hire them, thus the only thing they can do to survive is 
stealing. Nevertheless, they do not steal from the poor family. The Feegles only 
steal the old sheep that is sick or is unable to breed from the rich family, so the 
family will not feel the impact. Through his book, Pratchett has built a new 
image of heroes. A hero does not have to be flawless. They also have the bad 
side because it is natural and a must to have both good side and bad side. 
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3) Having Peculiar Concepts and Ideas 
Children’s literature commonly contains message, concepts, and ideas. 
The author then uses characterization to convey those three things. In a fairy 
tales, a hero is the most common character to convey the noble concept and 
ideas because hero is considered as the good role model for children. From the 
heroes, children learn how to be sincere, how to help each other, how to be 
brave, and how to win a battle.  
However, Pratchett has built a new image of heroes with their peculiar 
concept and idea through The Wee Free Men. What is meant by concept and 
ideas here is not all general concepts in life, but more like the concept of life-
death, the idea of battle, the concept of education, and the specific concept that a 
hero is always the enemy of the wicked witches. Normally, in classical fairy 
tales, a hero is educated well, so that he will have a normal concept of life and 
death, the art of fighting, and also the ability to write or read. A hero is also 
fights the evil and villain which is normally presented by the presence of a 
witch. Those concept and ideas are planted deep enough in classical fairy tales 
that they are taken as the absolute truth. However, on his book titled The Wee 
Free Men, Pratchett shows the hero’s peculiar concept. 
“We’d best move on. We lost some of the lads.” The excitement 
drained away. “You mean they’re dead?” Tiffany whispered. The sun 
was shining brightly again, the skylarks were back…and people were 
dead. “Ach, no,” said Rob. “We’re the one’s who’s deid. Did ye not 
know that?” (Pratchett, 2003:134) 
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The conversations are taken after the Feegles and Tiffany fights with 
some Grimhounds. Few of the Feegles are dead in that battle. However, when 
Tiffany asks them about it, there is no expression of sadness or mourning on 
their face. To her surprise, the Feegles tell Tiffany that they are the ones who are 
dead, while the ones that are gone in the battle will come back to the land of the 
living. “’You mean this is like…heaven?’ ‘Aye! Just as advertised!’ said Rob 
Anybody.” (Pratchett, 2003:136). The Feegles also think that they are now 
living on heaven. They believe that they have done something grand on their 
previous lives, so that they can live on heaven. This kind of idea rarely appears 
on children’s literature. In the classical children’s literature, people who live in 
present lives live in the world of living, while the dead ones go to heaven. 
Pratchett has made a new image of heroes with the reverse concept of life and 
death. 
A hero is usually bright and smart. They are well educated and literate. 
In some stories like Lord of The Ring trilogy and The Hobbit, the protagonists 
even write their adventurous experiences in journals. However, in The Wee Free 
Men, Pratchett shows another side of heroes with their illiteracy.   
The toad was ready for this. “They think names have magic in 
them,” he murmured. “They don’t tell them to people in case they 
are written down.” “Aye, an’ put upon comp-li-cated documents,” 
said a Feegle. “An’ summonses and such things,” said another. “Or 
‘Wanted’ posters!” said another. “Aye, an’ bills an’ affidavits,” said 
another. “Or ‘Wanted’ posters!” said another. “Aye, an’ bills an’ 
affidavits,” said another. “Writs of distrainment, even!” The Feegles 
looked around in panic at the very thought of written-down things. 
“They think written words are even more powerful,” whispered 
the toad. “They think all writing is magic. Words worry them. See 
their swords? They glow blue in the presence of lawyers.” 
(Pratchett, 2003:103) 
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The conversation occurs a moment after Tiffany asks Rob Anybody’s 
name. At first, Rob Anybody refuses to give her his name, but in the end he has 
to answer Tiffany’s question and gives her his name. Tiffany senses Rob 
Anybody’s fear of giving away his name, so she asks the toad about it. From the 
quotation, it can be inferred that the Feegles are thick. The heroes in this story 
think that any written form of words is powerful and precious. They even think 
that it could put themselves in danger. The Feegles are anxious when they have 
to tell their names because they are afraid the lawyers will use it against them. 
Unlike the heroes in the classical fairy tales that always think that 
wicked witches are their enemies, the heroes in The Wee Free Men pay attention 
and obey every single thing a witch orders. The heroes even respect the witches 
so much that it seems that they are afraid to the witches. “Tiffany stared at them. 
They were all watching her to see what she was going to do next, and the longer 
she said nothing, the more worried they become.” (Pratchett, 2003:100). Their 
attitude toward a witch implies that they respect and are afraid to let the witch 
down. 
From the analysis above, it can be drawn out that the heroes in The Wee 
Free Men have bizarre, unusual both in their appearance and their way of 
thinking. Pratchett has broken down the conventional images of heroes using his 
new images of heroes. He states that anyone can be a hero, no matter how bad 
or strange they are. He also believes that every character in fairy tales should 
show both good and bad sides to make them more natural and human.    
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b. The Irregular Witches 
In every story, there is always a battle between the good and the evil. 
The same concept also appears in children’s literature. In children’s literature, 
the quarrel of the good and the evil do not only appear through a battle, but also 
appear through the characterization and images. The image here means the 
looks, traits, and stereotypes that appear in one character. The protagonist in a 
story has special traits and appearance that contradict with the antagonist’s. The 
heroes, for example, are always the kind-hearted, good-looking guys, while the 
enemies are the wicked, ugly monsters.  
In most classical fairy tales, the evil is not represented by the monster, 
but is turned up to be the wicked witches. As the symbol of evil, the witches are 
always described as a wicked old lady who is ugly and has a magical power. 
Those witches appear in the classical fairy tales like Hansel and Gretel, Snow 
White and Seven Dwarves, and Rapunzel. Although The Wonderful Wizard of 
Oz has Glenda, the good witch, there is still a Wicked Witch of West who 
becomes the villain in the story. The differences of both physical appearances 
and traits in protagonist and antagonist are shown in great contrasts in order to 
make the young readers recognize the bad guy and the good guy. 
Nevertheless, in The Wee Free Men, the witches have gained new 
images. Pratchett has presented the new images of witches by showing the 
witches’ new look, the witches’ compassionate, and the witches’ way of 
thinking. With their qualities, the witches in The Wee Free Men are able to deal 
with things without using magic. They even do the face-to-face combat with 
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their enemies. Pratchett also states that all the witches need to accomplish their 
goals is to listen and observe carefully. 
To make the research more comprehensive, the irregularities of the 
witches are divided into three: having common looks, being decent witches, and 
being sensible witches. The three subcategories contain more analysis of the 
new witches’ images portrayed by Terry Pratchett. 
 
1) Having Common Looks 
The evil in classical children’s literature appears as the villain or the 
wicked witch. The wicked witches are often described to have awfully scary 
looks to support the evil character and the supernatural power they master. In 
Brothers Grimm’s Hansel and Gretel, the witch is pictured as the old, wicked 
lady. She lives alone in the wood and feeds on little children. The old witch has 
built a house made of sweets and cookies to lure little kids (or even animals) so 
that they can get into the trap. The witch has an ugly look, thin body, long and 
pointy nose, awfully wrinkled skin, and horrible voice.  
Another version of a witch can be found in H.C. Andersen’s Little 
Mermaid. Little Mermaid is a princess, as she is the daughter of The Sea King. 
She meets The Sea Witch, for she wants to have a pair of legs in order to pursue 
the love of her life who is a human prince. The Sea Witch is portrayed as the 
ugly lady with black tentacles. In some picture books, she also is pictured to 
have fangs and pale, scary face. The witch in Little Mermaid is described as 
terrible creatures in opposite to the protagonist, Little Mermaid, which is slim, 
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beautiful, and has beautiful voice.   
However, in The Wee Free Men, the witches are described in friendly, 
common looks. There are more than one witch in the story: Granny Aching, 
Tiffany Aching, Miss Tick, Mrs. Ogg, and Mistress Weatherwax. All of the 
witches in The Wee Free Men do not have suspicious look as portrayed in the 
classical fairy tales. Prathett believes that one does not have to have skinny 
figure, odd-shaped nose, and ride a broomstick to be a witch.  
Tiffany sometimes feels she is nothing more than a way of moving 
boots around. Then there is the dress. It has been owned by many 
sisters as well and has been taken up, taken out, taken down, and taken 
in by her mother so many times that it really ought to have been taken 
away. But Tiffany rather likes it. It comes down to her ankles and, 
whatever color it had been to start with, is now a milky blue that is, 
incidentally, exactly the same color as the butterflies skittering 
beside the path. Then there is Tiffany’s face. Light pink, with 
brown eyes, and brown hair. Nothing special. (Pratchett, 2003:7,8) 
 
The quotation is taken to show the outfit that is used by a witch. From 
classical fairy tales, the witches always wear black, as it symbolizes death, 
power, and mystery. However, Tiffany wears something that is not even close to 
the description that has been shown as the witch’s wardrobe. She wears sky blue 
dress, and big, brown boots. The quotation also implies that a witch does not 
have a fierce, suspicious face. In fact, Tiffany looks like an ordinary little girl 
who has light pink and fair complexion, brown hair, and brown eyes.  
Miss Tick did not look like a witch. Most witches don’t, at least the 
ones who wander from place to place. Looking like a witch can be 
dangerous when you walk among the uneducated. And for that reason 
she didn’t wear any occult jewelry, or have a glowing magical knife 
or a silver goblet with a pattern of skulls all around it, or carry a 
broomstick with sparks coming out of it, all of which are tiny hints 
that there may be a witch around. (Pratchett, 2003:18) 
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From the quotation, Pratchett shows that a witch does not always wear 
occult jewelry, silver goblet, or anything that might make them look weird. He 
also breaks the stereotype that has been built for decades through classical fairy 
tales that a witch always wanders around with their broomstick. Apart from the 
thing that are always been carried by the witches, Pratchett also describes Mrs. 
Ogg as the friendly-looking witch through “She was a short fat lady with a 
cheerful face like an apple that had been stored too long.” (Pratchett, 2003:352). 
From the analysis, it can be inferred that Pratchett has made a new images of 
witches trough their common looks in The Wee free Men.  
   
2) Being Decent Witches 
A witch in classical fairy tales is always pictured as the wicked lady. 
They have evil plan to take down their enemies using their magical power just 
like what has been shown in Snow White and Seven Dwarves. In that story, the 
powerful queen, who is generally believed to be a witch, does whatever it takes 
to turn down the princess. The jealousy also appears in The Wonderful Wizard 
of Oz when The Wicked Witch of West tries to steal Dorothy’s red shoes. A 
witch is pictured as the greedy, jealous lady who willingly does anything in 
order to accomplish their goals. 
Another example of the witch’s vicious trait can be seen in Hansel and 
Gretel. The old witch likes to feed on little kids. The witch lures her prey with 
sweets and candies. The witch even plans to cook the children in a big oven. A 
witch in Roald Dahl’s The Witches is also described as the one who has evil plot 
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to make all the children in England vanished. They do not seem to love children. 
At the end of the story, a witch even turns the narrator to be a mice cause of her 
hatred towards little kids. 
Unlike the witches in classical fairy tales that are described as the 
wicked, vicious ladies, Pratchett creates something new in his book. Through 
The Wee Free Men, Pratchett shows the other side of witches that has never 
been revealed before. The witches are described with more nice attitudes. 
Pratchett believes that a witch can also have good traits, too.  
Tiffany read the sign and smiled. “Aha,” she said. There was nothing to 
knock on, so she added “Knock, knock” in a louder voice. A 
woman’s voice from within said: “Who’s there?” “Tiffany,” said 
Tiffany. “Tiffany who?” said the voice. “Tiffany who isn’t trying to 
make a joke.” “Ah. That sounds promising. Come in.” (Pratchett, 
2003:27)  
 
The conversation happens when Tiffany first meets Miss Tick, a witch 
that later becomes her tutor in learning witchcraft. Tiffany has always been a 
child with high curiosity, so when the wandering teachers come to her village, 
she goes there to get a bit of education. Tiffany sees a black tent and decides to 
go there. Unlike other teachers that welcome the pupils before their tents, this 
black tent has no one to welcome the pupils. Feeling happy that she has found 
what she has been looking for, Tiffany gets in but she still keeps a manner not to 
trespass other’s property without their consent. Thus, she said “Knock, knock!” 
in order to inform the host that she is there. She does not appear magically 
without invitation because she thinks that it is impolite.  
Tiffany put the toad on the table as carefully as possible. “What do 
you eat?” she said. It was polite to offer guests food, she knew. 
“I’ve got used to slugs and worms and stuff,” said the toad. “It wasn’t 
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easy. Don’t worry if you don’t have any. I expect you weren’t 
expecting a toad to drop in.” “How about some milk?” “You’re very 
kind.” (Pratchett, 2003:88) 
 
It is taken when Tiffany brings the talking toad to her house. All her 
life, Tiffany has been brought up to be polite, even to the unusual guess like the 
talking toad. Tifanny is nice and warm-hearted compared to the witches that 
have appeared in classical fairy tales. The witches in old fairy tales are well-
known for their crime and heartless reputation. However, in The wee Free Men, 
Tiffany is pictured as a witch that is polite and nice.  
Another trait that is unusual to be seen in a witch is their affection 
towards children. In classical children’s stories, witches often feed on little kids 
or hate children so much that they want to turn the kids into another object or 
make the kids gone forever. However, Tiffany, the young witch loves her baby 
brother even though he is annoying. It can be seen when a Kelda (a Queen of 
Feegles clan) compliment Tiffany for being brave and preserved in getting her 
brother back from the kidnapping. “’I see he has a sister willin’ to take any 
pains to bring him back,’ said the little old woman, taking her eyes away from 
Tiffany. ‘What a lucky wee boy he’s, to be so fortunate.’” (Pratchett, 2003:160).  
 
3) Being Sensible Witches 
Having magical power is the most important nature of a witch. One 
cannot be called a witch if they do not master supernatural power. Magical 
power is required to gain what has been expected or to destroy the enemies. 
Physically, a witch is not strong. She often is described as an old lady; hence 
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having supernatural power is required if she wants to win the battle.  
By using magic, a witch can deceive the enemy’s sight or create a 
powerful trap for the prey (as in Hansel and Gretel). In Rapunzel, the witch 
even casts a spell to her plants to catch Rapunzel’s father when he is caught red 
handed stealing the witch’s vegetables. A witch can also turn an object into 
another object. As seen in Brothers Grimm’s The Frog Prince, a witch has 
turned a handsome prince into a frog. From the fairy tales, children learn that a 
witch always uses magic to accomplish their goal or to avenge themselves.   
Nevertheless, the image of a witch who always uses supernatural power 
to solve every problem she has does not appear in The Wee Free Men. Pratchett 
wants the reader to start see that a witch does not always use magic to get what 
she wants. In The Wee Free Men, Pratchett states that a witch needs to be on her 
own to survive. He even tells that a witch cannot use magic to get what she 
desires. To defeat the enemy, a witch must be sensible and logical.  
All witches are selfish, the Queen had said. But Tiffany’s Third 
Thoughts said: Then turn selfishness into a weapon! Make all things 
yours! Make other lives and dreams and hopes yours! Protect 
them! Save them! …. My dreams! My brother! My family! My 
land! My world! How dare you try to take these things, because 
they are mine! I have a duty! The anger overflowed. She stood up, 
clenched her fists, and screamed at the storm, putting into the scream 
all the rage that was inside her. (Pratchett, 2003:331) 
 
The quotation is taken when Tiffany fights with the Queen of fairyland. 
The Queen, who is the antagonist in the story, has stolen Tiffany’s baby brother. 
The Queen has magical power, while Tiffany is the apprentice of being a witch. 
Realizing that she stands no chance to win the magical battle, Tiffany starts 
losing hope. However, her Third Thought has encouraged her into thinking that 
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she can win the battle. When the Queen manipulates her into thinking that she is 
not a caring sister, but rather just a selfish girl. Instead of feeling down, Tiffany 
turns the thought into a weapon. The rage she gathers from the thought creates 
such a powerful weapon to fight the Queen, since the Queen does not know how 
it feels to have the real, strong feeling. In the battle, instead of using magic or 
calling for help from other witches, Tiffany uses her sense and feelings. It is not 
common to see a witch fighting using her logic instead of magic. 
“But can’t you use a keeping-warm spell?” said Tiffany. “I could. But 
a witch doesn’t do that sort of thing. Once you use magic to keep 
yourself warm, then you’ll start using it for other things.” “But isn’t 
that what a witch is supposed to—” Tiffany began. “Once you learn 
about magic, I mean really learn about magic, learn everything you can 
learn about magic, then you’ve got the most important lesson still to 
learn,” said Miss Tick. “What’s that?” “Not to use it. Witches don’t 
use magic unless they really have to. It’s hard work and difficult to 
control. We do other things. A witch pays attention to everything 
that’s going on. A witch uses her head. A witch is sure of herself. A 
witch always has a piece of string—” (Pratchett, 2003:30, 31) 
 
It is taken when Miss Tick tells Tiffany that riding a broomstick can be 
hard sometimes because of the cold air. Tiffany once thought that a witch could 
use magic to gain their goals. To her surprise, Miss Tick explains that the first 
rule in being a witch is not to use a magic. Using magic for something makes 
the witches lazy and reckless; that is why, a witch has to use their brain, logic, 
and sense instead of magic. From the classical fairy tales, a witch is described to 
use magic to get what she desires. However, in The Wee Free Men, Pratchett 
tells unpopular rule of being a witch: they cannot use magic to get what they 
want. Pratchett also says that a witch is a good observant and a fast learner, 
meaning that they are smart. There is nothing magical in being a smart person. 
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From the analysis, it can be drawn out that Pratchett has made new 
images of heroes and witches through The Wee Free Men. In classical fairy 
tales, the heroes are identical with the flawless looks and traits, while the 
witches are always wicked and awful. However, in this story, Pratchett sees the 
heroes as the ordinary men with more dimensions of flaws, while the witches 
are not always wicked or ugly. He creates new images of heroes and witches by 
showing the new looks and traits that are rarely appear in classical fairy tales.  
  
2. The Methods that are Used to Deconstruct the Images in The Wee Free 
Men 
The first objective of the research is to reveal the new images of heroes 
and witches conveyed in The Wee Free Men. The new images are used to open 
the reader’s mind or to broaden their horizon, so that the readers can be more 
active in reading stories. So far, being an active reader is hard to do since the 
readers are familiars with the images that have appeared in classical children’s 
literature. The images that have appeared in classical fairy tales are powerful 
and have planted for decades; thus, they are considered as the truth. 
Terry Pratchett tries to break down the ‘truth’ in 2003 by creating the 
new images in his novel entitled The Wee Free Men. Through his book, he 
creates new images of the flawed heroes and the irregular witches. Such images 
barely appear in classical fairy tales, as the fairy tales always come with the 
perfect heroes as the savior and the wicked, ugly witches as the villain. In The 
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Wee Free Men, the characters that gain new images are heroes and witches. The 
heroes are pictured to have flaws in both appearances and attitudes, while the 
witches are pictured to have irregular behavior and looks.  
The analysis is going deeper and further in order to answer the second 
objective. It is going to expose the methods that are used to deconstruct the 
conventional images of the heroes and the witches. In The Wee Free Men, 
Pratchett uses four methods to present how the new images are revealed.   
  
a. Subverting the Moral Dichotomy 
The images of heroes and witches are deconstructed in The Wee Free 
Men. In classical fairy tales, the heroes are always portrayed as a perfect figure 
with no flaws. The heroes are described to have one dimension of personality. 
However, Pratchett states that heroes do not have to be the mighty men with 
perfect figures and flawless attitude. He also creates the decent, compassionate 
witches in his story. Pratchett understands that a human has more than just one 
side of personality. A human being cannot be absolutely flawless or completely 
evil. He wants children to see that it is impossible for a character to be perfectly 
flawless or be totally vicious because that is not real. Pratchett provides a 
contemporary fairy tale that will not only entertain the young reader, but also 
persuade them to think deeper.   
    There are two protagonists in The Wee Free Men. The first one is the 
young witch named Tiffany, and the second one is the Nac Mac Feegle, a clan 
of tiny, blue men. Although the Feegles have odd appearances, they are 
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considered as the heroes in the story. The Feegles have the qualities to be the 
heroes, such as having a mission, being helpful, having a fight with the 
antagonist, and having bravery and skill to fight. Nevertheless, they are not 
perfect. 
The Feegles have unfit attitudes that make them barely called noble men. 
In some part of the stories, the Feegles are shown to steal something, get drunk, 
and even swear a lot. It is uncommon to have a thief as a hero in children’s 
literature. Some may disagree because the protagonist in Robin Hood tale is 
known as a thief. However, there is a little exception there. The protagonist in 
Robin Hood tale is still pictured as a noble man because he is selfless. The 
Feegles, on the other hand, have unfit attitudes and their appearances are not 
even close to perfect. 
By showing the unfit attitudes of the heroes, Prathett has created the 
subverted assumptions about a hero. Pratchett states that to become a hero, one 
can always be who they really are. One can still be a hero even though they have 
flaws in attitude. In The Wee Free Men, the antagonist is portrayed as the 
flawless Queen. In classical fairy tales, the flawless Queen has been accepted to 
have no negative traits or ugly appearances. However, in The Wee Free Men, 
the protagonist is no longer the perfect heroes, while the antagonist is no longer 
an ugly, wicked villain. This proves that Pratchett has subverted the moral 
dichotomy of the good and evil characters that commonly appear in classical 
fairy tales. 
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Moral dichotomy can be defined as a strict line to divide the good and 
the bad in a particular subject. In classical fairy tales, a distinction of good and 
evil is drawn strictly. The purpose of the distinction is to avoid the ambiguity, as 
the readers of children’s literature are mostly children. The good character is 
always pictured to have flawless traits, while the evil one is described as the 
vicious one. In those fairy tales, there is always the battle between the evil vs. 
the good. It is always the good that wins because then the children can imitate 
the good traits of the good character.  
 The dichotomy that has been created in classical fairy tales usually 
appear through different characters. The good characters are portrayed as 
heroes; meanwhile, the evil ones are the villain. The physical appearances also 
play a role in creating a dichotomy. The heroes are always the mighty, perfect 
men, while the villains are usually ugly or wicked. However, the physical 
appearance does not speak as louder as the traits of the characters to show the 
dichotomy.  
In The Wee Free Men, Pratchett shows the image of flawed heroes by 
subverting the moral dichotomy. In the story, heroes do not always have the 
perfect appearances and noble attitudes. The heroes are rather seen as the 
common human beings with more dimensions of flaws and good traits. 
“How did you get into the nut?” said Tiffany. “Only way we could find 
in,” said Rob Anybody. “It’s got to be a way that fits. ’Tis difficult work, 
navigatin’ in dreams. Especially when ye’re a wee bittie sloshed,” said 
Daft Wullie, grinning broadly. “What? You’ve been…drinking?” said 
Tiffany. (Pratchett, 2003:289) 
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The quotation is taken when Tiffany loses the Feegles in a dream where 
a ball is thrown. Tifanny is the young, inexperienced witch, so she needs the 
help of the Feegles to guide her to fight the Queen. Yet, instead of guiding 
Tiffany, the Feegles are distracted by the party and the liquors. They get drunk 
easily so that they forget about the mission for a while. However, once they are 
sober, they get their head back to the mission. This proves that Pratchett has 
created a new type of hero, the heroes that like to party and get drunk. It is 
contrasting with the conventional heroes image that states a hero always keep 
their head in a mission and cannot be easily distracted. This also contradicts a 
conventional image that says a hero never gets drunk and reckless. 
The conventional image of a hero says that a hero will never break the 
law. Nevertheless, Pratchett shows that the heroes in The Wee Free Men like to 
steal. They steal to survive rather than to help the poor. “’The Feegles tried to 
steal some of our eggs and one of our sheep,’ she said.” (Pratchett, 2003: 85). 
Another proof shows that the Feegles like to violate the law. “But that’s just 
dream treasure, surely?” said Tiffany. “Fairy gold! It’ll turn into rubbish in the 
morning!” “Okay! We got mebbe half an hour to sell it to someone! (Pratchett, 
2003: 326). Knowing that the treasure they just stole is just a dream treasure, 
The Feegles have to get hurry to find a buyer before the treasure turns into 
rubbish. That inferred that the Feegles are crafty, dishonest, and thick. 
Tiffany sighed. “Yes, I went to the cottage next day, and some of the 
pages, you know, had kind of floated up in the heat? And I found a part 
of one, and it had all old lettering and gold and blue edging. And I 
buried her cat.” “You buried the cat?” “Yes! Someone had to!” said 
Tiffany hotly. (Pratchett, 2003: 46) 
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It is taken when Tiffany is asked about the ‘accident’ that happened to 
Miss Snapperly. Miss Snapperly is believed to be a witch that kidnaps kids, so 
the villagers get angry and burn her cottage and kill her cat. Tiffany comes to 
the burnt cottage the next day to see if there is something she can do to help 
saving some property of Miss Snapperly, in case some of her relatives come. 
She also buries Miss Snapperly’s cat because she believes everything deserves a 
respect. This indicates the witch’s concern and empathy. In most fairy tales, 
witches are pictured as heartless creature, so it is obvious that Pratchett has 
made a new image of witches through subversion of moral dichotomy. 
From the analysis, it can be concluded that there is no strict line to 
distinguish the traits of the heroes and witches in The Wee Free Men. The 
heroes are flawed in attitude, while the witches are sensitive and caring. 
Therefore, it can be drawn out that the deconstruction method used by Terry 
Pratchett is by overturning the behavior of the heroes and the traits of the 
witches. He subverts the moral dichotomy by showing the peculiar behaviors of 
the heroes and showing the emotion of the witch.  
 
b. Exposing Irony 
Exposing the irony is used as another deconstruction method to convey 
the new images of heroes and witches. Nevertheless, Pratchett only uses 
situational irony to deconstruct the conventional images of witches and heroes. 
Situational irony can be defined as the irony in which contradicts what might be 
expected with what actually happens. As logocentrism has planted in readers 
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minds, the readers might expect some characters to carry such behavior or looks 
that are commonly seen in fairy tales. This is where the irony appears. The 
readers’ expectations are different with what really occur in the story.  
The irony is exposed to create the images of flawed heroes and irregular 
witches. Previously, heroes are known as the mighty, brave guys who have 
almost no flaw on their physical appearances. This kind of image has been used 
in classical fairy tales for decades that it is considered as the standard of what 
heroes should look like and should be. The same thing happens to witches 
image. For so long, it is believed that the witches are the wicked old ladies who 
prey on kids and use magic to kill their enemies. Those images of heroes and 
witches linger in the reader’s minds for so long that they are considered as the 
truth and standard in fairy tales. 
In The Wee Free Men, the irony is exposed by showing the flawed 
heroes. Pratchett creates a hero’s new image that is closer to the image of the 
bad guys. The irony is shown to show the contradiction of what the readers have 
expected to appear in the story and what really occurs in the book. The readers 
have expected to see the heroes that are probably similar to the heroes that have 
appeared in classical fairy tales. However, the readers may be surprised of what 
they have found in the new images of heroes in The Wee Free Men. 
“Mister Rob Anybody Feegle and sundry others?” said one of the 
lawyers in a dreadful voice. …………………………………………… 
“We have here a list of criminal and civil charges totaling nineteen 
thousand, seven hundred and sixty-three separate offenses—”  “—
including more than two thousand cases of Making an Affray, Causing a 
Public Nuisance, Being Found Drunk, Being Found Very Drunk, Using 
Offensive Language (taking into account ninety-seven counts of Using 
Language That Was Probably Offensive If Anyone Else Could 
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Understand It), Committing a Breach of the Peace, Malicious 
Lingering—” “—Grand Theft, Petty Theft, Burglary, Housebreaking, 
Loitering with Intent to Commit a Felony—” (p. 337) 
 
The quotation is taken when the Feegles have to face several lawyers 
sent by the Queen. The Feegles are afraid of lawyers because they Feegles are 
best-known as the thief. In common fairy tales, a hero usually is a noble man 
who obeys the rule and never does any crime. However, the Feegles have done 
several crimes and. The irony appears when the readers expect the heroes to be 
honorable guys who will never violate the law. Nonetheless, the story says the 
opposite: the heroes in The Wee Free Men are criminals. 
The irony is there to support the notion that the heroes are far from being 
flawless. In The Wee Free Men, the heroes are portrayed as the ordinary human 
beings with both flawed and noble traits. By exposing the flaws, Pratchett 
conveys the irony on the images of the heroes. In addition, Pratchett also shows 
the irony of the witches’ images.   
Apart from the images of the heroes, the readers also have their 
expectation toward the witches. The readers expect the witches are at least close 
to the conventional images in both looks and behavior. However, the readers’ 
expectation contradicts with the new images that have been offered by Terry 
Pratchett. The irony appears when the witches are not allowed to use magic as 
they like, when the witches are educated and sensible, and when the witches are 
compassionate to every creature.      
“I see you’s done wi’ the writin’, so we’d best be goin’. Ye hae a 
besom?” said Rob Anybody. “Broomstick,” murmured the toad. 
“Er, no,” said Tiffany. “The important thing about magic,” she added 
haughtily, “is to know when not to use it.” (Pratchett, 2003: 115) 
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 The quotation inferred that the witch in The Wee Free Men does not 
wander around in broomstick. It contradicts with the idea that the witch always 
uses broomstick to carry them around. Another quote also shows that the witch 
does not use magic. “Tiffany almost felt sorry for it as the Grimmhounds 
whined in pain, but the snow was creeping toward her and she hit the dog with 
the frying pan.” (Pratchett, 2003: 133). They use their logic and senses although 
they have the chance and ability to use magic. It shows that they tend to be more 
practical and sensible by using their head and concrete devices. It also exposes 
the irony of what a witch should bring. In conventional fairy tales, a witch 
brings a wand or nothing at all, but in The Wee Free Men, the witch brings a 
frying pan as a weapon. 
Another irony appears when the Feegles are asked about their condition. 
“’We’re the one’s who’s deid….’ ‘Well, if you think you’re dead, then what are 
they?’ she went on, pointing to a couple of small bodies. ‘Oh, they’ve gone back 
to the land o’ the livin’,’ said Rob Anybody cheerfully.” (Pratchett, 2003: 134, 
135). The Feegles think that they are living in heaven, and once their time is 
over here (or once they are killed), they go back to the land of living. That is 
kind of reversed concept of life and death. In common fairy tales, the concept of 
death is rarely touched, let alone the reverse concept of life and death.  
Pratchett has built the new images of heroes by creating the flawed 
heroes. He exposes the irony to show that the group of guys in the story is worth 
to be the heroes no matter how peculiar their behavior and looks are. Their 
attitudes are so rude that sometimes they are close to be classified as the bad 
73 
 
guys rather than the heroes. Pratchett also has created the new images of witches 
by showing how sensible and practical the witches are. The irony supports the 
sense of the new images of heroes and witches.  
 
c. Subverting the Gender Dualism 
In common fairy tales, the heroes are described as the smart males who 
have the power to control the female characters. The heroes are greater in each 
aspect: intelligence, figures, powers, etc. Nevertheless, that image of heroes is 
not seen in The Wee Free Men. The heroes in The Wee Free Men are pictured to 
be less-educated characters. They also cannot live without the leadership of 
Kelda (a mother of the clan). 
“What will I have to do?” said Tiffany. “The thinkin’,” said the kelda, 
still holding up her thumb. “My lads are good lads, there’s none 
braver. But they think their heids is most useful as weapons. But 
sometimes I think all the brains is saved for the daughters. They’re 
good boys, but they’re no’ great thinkers. You’ll have to help them help 
ye.” (Pratchett, 2003: 162, 163) 
 
The quotation is taken when the old Kelda is dying. She points Tiffany 
as the temporary Kelda right before the old Kelda is gone. Tiffany, who is 
clueless about the Kelda’s duty, has to nurture the Feegles and help them think. 
From the quotation, it can be inferred that the male characters in the story has 
only one skill: fighting. However, the Feegles have no idea how to manage their 
lives without the help of a Kelda. The superiority of male over female is 
subverted in The Wee Free Men. It is shown as the heroes are portrayed as the 
bunch of careless, less-educated guys who is powerless without their Kelda.   
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The subversion of gender dualism also appears when it is the woman that 
has to rule a new clan. “’Ye’re a dutiful girl, Fion, but it’s time ye were picking’ 
your bodyguard and going awa’ seeking a clan of your own. Ye canna stay 
here.’” (Pratchett, 2003: 164). The old Kelda asks Fion to prepare herself to 
seek a new clan. The old Kelda is also explaining the Nac Mac Feegles’ way to 
rule a clan, and who will run the clan. It is a daughter of Kelda that has the 
responsibility to lead the clan. “’Fion must take her pick o’ them that will follow 
her and seek a clan that needs a kelda. That is our way.’” (Pratchett, 2003: 166). 
In order to get a new clan, a woman must leave her clan and marry a warrior 
from another clan. It is quite unique trend in children’s literature, since usually it 
is the males that have to build a new kingdom by leaving his country or 
marrying a princess from another kingdom. 
It is obvious that female is considered smart and powerful in The Wee 
Free Men. They have essential role other than being ‘damsel in distress’. Fiona, 
the only girl in Feegles clan, has to seek another clan and find a warrior to marry 
her. The same condition has never been found in children’s literature. Thus, it 
can be said that Pratchett has created new images by subverting gender dualism.  
Subverting gender dualism is not creating the superiority of female 
characters over male characters. It is more like creating female characters who 
have the same quality and duty as the males. With the same courage, 
rationalism, and position, female characters are no longer considered as the 
passive, weak characters. By giving the same portion and equal role to male, 
Pratchett has subverted the gender dualism in children’s literature. Nevertheless, 
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Pratchett does not put too much effort to create equality. The female characters 
in the story has their own way to be equal by having the same rights and role as 
the male characters do.  
   
d. Exposing Unusual Diction 
Terry Pratchett exposes the unusual dictions as the last method he uses 
to deconstruct the conventional images. The unusual dictions here can be 
defined as the words, phrases, and expressions that are not usually used in 
children’s literature. In the first objective of the research, there are two 
characters that have been deconstructed in The Wee Free Men: the heroes and 
the witches. However, this research takes a specialty on the dictions that are 
used by the heroes, which is the Nac Mac Feegle clan. To support the new 
image of hero, Pratchett uses several words and dictions that are not commonly 
used in children’s stories. 
“How can you survive that?” Tiffany asked. The very small pilot tried 
to look her up and down, but only managed to look her up and farther 
up. “Who’s the wee bigjob who knows sich a lot aboot aviation?” he 
said. Rob Anybody coughed. “She’s the hag, Hamish. Spawn o’ 
Granny Aching.” Hamish’s expression changed to a look of terror. 
(Pratchett, 2003: 127) 
 
The Feegles are found quite often to use the words or expressions that 
have never been found in common fairy tales. In the quotation, one of the 
Feegles uses the word ‘bigjob’. That word usually is used in informal occasion 
to refer something unpleasant, annoying, and even disgusting, as the real 
meaning of ‘bigjob’ is ‘feces’. That Feegle refers a child as a ‘bigjob’. It is 
considered rude and odd, as in common fairy tales, a child is pictured as a 
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blessing. In classical fairy tales, there is no normal person or even a hero calls a 
child as a ‘bigjob’. 
“And he was waving a fist at her and shouting: ‘Crivens! Gang awa’ oot 
o’ here, ye daft wee hinny! ’Ware the green heid!’” (Pratchett, 2003: 5). The 
datum occurs when the Feegles try to warn Tiffany about a green head monster 
coming to attack human world. The expression ‘waving a fist’ is not commonly 
used by a hero when they greet someone. In common fairy tales, a normal 
person, let alone a hero, usually waves their hand instead of a fist. The gesture 
indicates the rudeness, as a fist usually is considered as a fighting gesture. It can 
also be seen that they use swear words. ‘Crivens’ is one of the swearing words 
that are used by the Feegles. It indicates the flaw of the heroes through the 
dictions they use. Such dictions are rarely found in children’s literature. A hero 
is often portrayed as the role model for children. However, the Feegles are 
found swearing in the story. By employing the unusual dictions, it implies that 
the Feegles are not the perfect, flawless heroes. 
In classical fairy tales, heroes commonly speak politely using proper 
diction and normal tone. However, in The Wee Free Men, the heroes (the 
Feegles), use peculiar, gruesome, or even rude dictions. In addition, the Feegles 
also use their own language that is not translated throughout the story.  
“Crivens! We wanna coo beastie, no’ a ship beastie!” “Ach, one’s as 
goo’ as t’other! C’mon, lads, a’ grab aholt o’ a leg!” “Aye, all the 
coos are inna shed, we tak what we can!” “Keep it doon, keep it doon, 
will ya!” “Ach, who’s listenin’? Okay, lads—yan…tan…teth’ra!” 
(Pratchett, 2003: 69) 
 
 
77 
 
It is taken when the Feegles are caught red-handed stealing a sheep. 
Although it seems like they use other language, they actually speak English. 
That quotation can be translated as: “Crivens! We want a cow beastie, not a 
sheep beastie!” “Ah, one is as good as the other! Come on, lads, all grab and 
hold of a leg!” “Aye, all the cows are in a shed, we take what we can!” “Keep it 
down, keep it down, will you!” “Ah, who is listening? Okay, lads—
one…two…three!” However, in the novel, there is no explanation about the 
complete sentences that are used by the Feegles. They also use obsolete 
numbering in English when they count. “Yan, tan, tethera” is the sheep counting 
type used by the elders. The common fairy tales usually use the general 
numbering, as they are generally understood.  
Other unusual dictions in The Wee Free Men can also be found when 
Rob Anybody talks to Tifanny’s baby brother. “’Noo just you bide there like a 
good boy and no yellin’ for sweeties or Uncle Rob’ll gie ye a skelpin’ across the 
earhole, okay?’ Wentworth chuckled.” (Pratchett, 2003: 301). A hero is usually 
known as the honorable man who keeps their language and tone when they talk, 
especially when they talk to children. Nevertheless, the Feegles uses unusual 
dictions like ‘give you a scalping across the ear hole’ when they talk to little kid. 
Usually, that rude expression is uttered by the villain. Yet, in The Wee Free 
Men, the heroes use that expression to emphasize their new image.  
From the analysis above, it can be drawn out that Pratchett has exposed 
the unusual dictions as his last method to deconstruct the old images of heroes 
and witches. The exposure of the unusual dictions is aimed to support the image 
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of flawed heroes. The dictions are related to rudeness and sarcasm. Those kinds 
of dictions are not commonly used in children’s literature. However, Pratchett 
uses it to strengthen the image of imperfect heroes.  
 
B. Discussion 
Considering the research questions shown in chapter one, the findings 
can be summarized that there are two characters that are deconstructed with 
three new images for each characters. There are also four methods presented by 
Terry Pratchett to show the deconstructed characters.  
In the research, it is shown that Pratchett has deconstructed several 
conventional images of heroes and witches into the new ones. The conventional 
images are considered as the standard and stereotypes of some characters that 
remain in children’s literature. Nevertheless, the heroes in The Wee Free Men 
are turned into the flawed character with peculiar looks and behavior. The 
witches also gain new images as the sensible, decent witches with normal looks. 
The creation of new images of heroes and witches proves that Pratchett 
is not trapped by the pattern that has appeared in common, classical fairy tales. 
He breaks down the logocentrism of heroes and witches by creating the new 
images. The emergence of this type of children’s story is believed as the bold 
act to create a new reading, as Pratchett briefly show the unusual traits and looks 
of both heroes and witches characters. Pratchett delivers the new images of 
heroes and witches in entertaining way, so that children can accept it. however, 
Pratchett does not forget the indicators that make a character a hero or a witch.  
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To be a witch, someone has to master the art of magic, spell, and potion. 
The witches in The Wee Free Men have all the abilities to perform a magic, to 
read the weather, and even to do mind-reading. Nevertheless, the witches are not 
allowed to use magic for their own sake. They strive to solve their problems 
using their sense and logic instead of magic. Thus, it can be concluded, not 
everyone can be a witch; likewise, there are some qualities fulfilled for someone 
to be called a hero.  
To be called a hero, someone has to have particular indicators like 
having bravery, having leadership skill, having fighting skill, respecting other 
people, having a quest/mission, fighting with the villain, and helping others. 
Although the heroes in The Wee Free Men have several flaws, they still have the 
qualities to be a hero. Pratchett presents a new kind of heroes with their flaws 
without erasing their heroic qualities. In fact, the new heroes that have been 
built by Pratchett have both super qualities and flaws, so that they are more real 
and human. 
The images of the flawed heroes and the irregular witches rarely appear 
in children’s literature. In common fairy tales, the heroes usually are mentioned 
as the flawless guys, while the witches are pictured as the vicious, ugly ladies. 
They are usually mentioned to have contrastive traits and looks to make the 
readers easily recognize the characters. In The Wee Free Men, heroes and 
witches characters with conventional images are rarely found. The conventional 
images are broken down. Thus, there are no singular, absolute images presented 
in The Wee Free Men. 
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In this modern era, there are more children’s stories with reversed 
pattern, rather than the ones with the conventional pattern. The unusual patterns 
can be found in the peculiar plot, unusual setting, or reversed characterizations. 
Previously, those kinds of books are sorted out and barely read by children 
because people think that those books will give bad impacts to the young 
readers. It is generally believed that children need good role models, and they 
can only get it from the fairy tales with conventional pattern. The books with 
unusual pattern will ruin the standard and the role models. 
However, as the time goes by and as the advanced readers emerge, the 
needs to various kinds of children’s books arose. Apart from its function to 
entertain young readers, children’s books with unusual patterns are considered 
as the new, effective media to educate the young readers. As one of the 
children’s stories with unusual patterns, The Wee Free Men shows the other 
sides of stories that barely appear in classical children’s literature. If the heroes 
used to have perfect figures and traits, now they look like ordinary men with bad 
attitudes and bad appearances. If the witches in classical fairy tales used to be 
ugly and vicious, now they turn into independent, sensible ladies with normal 
looks. Those new images are considered as the effective way of educating 
children because the characters are more real 
By reading The Wee Free Men, the young readers are expected to be the 
active readers. They are trained to actively participate in thinking, in creating 
new meaning and new perspectives, so that they will not easily judge and label 
something just because the stereotype says so. The readers are given more space 
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to rethink about the logocentrism and eventually, they are expected to have 
more insight and perspectives. Through the stories, children are expected to 
realize that every person has more than just one side of personality. One cannot 
always be perfect and flawless. Children need to learn that there will always be 
a good in bad thing, and vice versa. In real life, they need to face that there are 
no absolute truth, especially in a label of particular characters. 
Although The Wee Free Men has good impacts toward young readers 
with its content, some things need a serious concern. The dictions in the story, 
especially the ones that are uttered by the heroes, are hard to understand. In 
addition, there are some fragmented sentences uttered by the Feegles and there 
are also some British slangs and obsolete, traditional words used in the story 
without telling the meaning of the words. Those need serious concern, as the 
book is sold worldwide and is marketed for the younger readers. For those who 
are not English speakers, it might be a little difficult to understand the language.   
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
 
 
A. Conclusions  
After analyzing the deconstructed characters in Terry Pratchett’s The 
Wee Free Men, some conclusions related to the research focus and objectives 
can be drawn out as follows.  
1. There are two characters that are deconstructed in Pratchett’s The Wee 
Free Men. The first character is the heroes. Heroes in classical fairy tales 
usually are pictured as the mighty guys with perfect figures and attitudes. 
However, in the story, the heroes are described as the tiny, ugly guys 
with bad drinking problem and other unfit attitudes. They also have 
peculiar ideas and framework of thinking that makes them different than 
the heroes that appear in classical fairy tales. The second character that 
has been deconstructed is the witches. In the common fairy tales, witches 
are usually pictured as the old, creepy ladies who live alone and master 
the magic trick. They often described as the ladies who fly on 
broomstick and use magic to catch little children. Nevertheless, the 
witches in The Wee Free Men are described as educated ladies who use 
logic and knowledge as their weapon, instead of using magic to achieve 
their goal. They are also pictured as the compassionate ladies with 
normal looks. Unlike the wicked witches that has long nose and creepy 
face; the witches here are pictured just like normal female: they wear 
colorful clothes, they have reddish cheeks, they love to smile, etc. 
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2. There are four methods used to deconstruct the two characters. The first 
method to create the new images of heroes and witches is by subverting 
the moral dichotomy. Heroes are always known as the noble men who 
obey the law. The heroes in The Wee Free Men prove it wrong by doing 
some crimes. They show that everyone can be a hero; even the criminals 
can be a hero. The witches are also portrayed as a compassionate, 
sensitive woman in the story. The position of good and bad are blurred in 
this story. There are no longer perfect heroes and wicked witches. The 
second method is exposing the situational irony. It means that the 
readers’ expectation of a character might be different with what actually 
appears in the story. With logocentrism that has rooted in society for 
decades, the readers might expect the heroes to be perfect and intelligent. 
Yet, in the story, the irony appears as the heroes are only six inches man 
with no sense on their head. The readers might as well expect to see the 
wicked, creepy witches, but all they see is the compassionate, intelligent 
witches that look exactly like normal ladies. The next method used to 
deconstruct heroes and witches character is by subverting the gender 
dualism. The female characters have the same rights and importance as 
the male characters. The superiority of male character is subverted as the 
female characters have equal role as the male characters. Moreover, to 
create new image of heroes, the author uses unusual dictions like the 
numbering, the swearing words, and also the obsolete words. 
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3.  The new images found in The Wee Free Men make the book worth 
reading. Those images are considered as the new qualities that make The 
Wee Free Men as the children’s story that successfully deconstruct the 
images of heroes and witches. The book breaks the stereotype that has 
lingered in children’s literature. Through this book, the young readers 
are expected to be the active readers and have broader perspectives. All 
they need is guidance from the advanced readers or the older readers 
who have the competence to explain the distortions that appear in the 
story.    
  
B. Suggestions 
The researcher faces several obstacles in the research. The first obstacle 
is the difficulty in is finding the children’s literature research that is analyzed by 
deconstruction as the framework of thinking. Deconstruction is considered as 
the old theory, while children’s literature is considered as the new genre of 
literature. There is not much previous deconstruction research on children’s 
literature. 
The second obstacle is the difficulty to understand the method to 
deconstruct an object. Most of the books show the definition of the theory, but 
not the method or technique in deconstruction a literary work. That last obstacle 
is the language that is used in the story. One character in the book speaks broken 
English with Scottish accent. Some of dictions are also written in the old or 
traditional English. For the researcher that is not an English speaker, which is 
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considered as the difficulty, as the researcher has to complete the broken 
English to understand the whole conversation.  
In accordance with the obstacles, for the research with related topic or 
theory, the researcher suggests as follows. 
1. It is required to find more sources about deconstruction, especially 
the ones that discuss about deconstruction in children’s literature. 
2. It is required to get more sources about the method and technique to 
deconstruct a text, especially to deconstruct children’s literature 
text. 
3. It is important to read more English books to get more reference of 
the dictions and to be more familiar with the language, especially 
the obsolete language and the slang language.  
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APPENDIX I 
SYNOPSIS OF THE NOVEL 
 
Tiffany, a nine-year-old dairymaid girl, wants to be a witch because she 
thinks that her late grandmother, Granny Aching, was a witch, although Granny 
never showed her any of magic tricks. She also feels the urge to be witch to 
avoid bad things to happen to elder woman like Ms. Snapperly. No matter how 
hard the villagers tell her that Ms. Snapperly is a witch, she believes that Ms. 
Snapperly is just an old lady who lives alone in a wood. There is no proof to tell 
that Ms. Snapperly is a witch.  
One day, Tiffany is at a river bank to play with her baby brother, 
Wentworth, when she sees unusual creatures like tiny, blue men and a green 
monster. As soon as she gets home, she looks up at her fairy tale books to check 
about the creatures. Soon after that, she comes back to the river along with a 
frying pan, a bag full of candies, and her baby brother. She ties the candies with 
a stick at a river bank and makes Wentworth reaching for it as she waits silently 
behind the bush. When the monster comes, she hits it with a frying pan. The 
tiny, blue men who watch her from the distance finally earn respect for her as 
they think Tiffany is a witch. 
A day after that, Tiffany goes to the traveling teachers’ tents to find a 
witch to consult about the monster and to utter her wish to become a witch. A 
witch named Miss Tick tells her that there is a magic collision of two worlds. 
That night, Tiffany hears strange voices in her barns. It turns out that the tiny, 
blue men (known as Nac Mac Feegles) try to steal her sheep and eggs. She stops 
them and they feel guilty about it. The next morning, Tiffany wants to see Miss 
Tick but, a headless horse rider attacks her on her way there. Getting help from 
the Feegles, Tiffany survives the attack. Tiffany arrives at the travelling 
teachers’ site to find nothing but a Miss Tick’s talking toad. The next morning, 
when Tiffany makes a cheese, her mother comes bursting in and urgently asks 
her where Wentworth is. 
Tiffany believes that her brother missing in daylight has something to do 
with the magic collision. Along with the toad, Tiffany plans to meet the Feegles 
to ask help from them. The Feegles know that Tiffany is a grandchild of Granny 
Aching. They respect Granny Aching so much that they allow Tiffany to meet 
the kelda (the mother) of the clan. It turns out that the kelda is dying. She asks 
Tiffany to be a temporary kelda to look after the Feegles and in return, the kelda 
tells which way to find her brother. After the kelda passes away, Tiffany, the 
toad, and the Feegles go to Fairyland to find Wentworth.  
    In fairyland, they fight magical creatures including dromes—shape 
shifters that trap the victims into various dreams and make them eat or drink 
dream food so the victim will never leave the dream. In that dream, Tiffany 
meets Roland, a Baron’s son who is strongly believed to be kidnapped by Ms. 
Snapperly and it leads the mobs to burn Ms. Snapperly’s hut. Soon after that, 
Tiffany faces a direct combat with fairy Queen whom she hits in the face with a 
frying pan and gets Wentworth back. Tiffany, Roland, Wentworth, the toad, and 
91 
 
the Feegles enter a new dream and end up in a fascinating beach setting. 
Unfortunately, the Queen makes her way to catch them. When they almost reach 
the door in the light house that leads to the real world, the Queen creates a 
stormy wave and sadly, only Tiffany and Roland make it through the door. 
Tiffany wakes up alone and realizes she is in the real world. The Queen 
follows her and tells her that she wants to take over Tiffany’s real world, too. 
The Queen sets off her creatures to attack Tiffany when suddenly a shadow of 
Granny Aching appears along with her dogs. The dogs fight the Queen’s 
creatures and they all disappear. Tiffany then gathers her courage and finds a 
way to defeat the Queen. Tiffany picks up the Queen who shifts into her real 
form: a little monkey-like creature. Wentworth, Roland, the toad, and the 
Feegles reappear when Tiffany tells the Queen not to come to the real world and 
to leave what’s hers.   
Tiffany tells Roland to take Wentworth to her family and asks them to 
leave her alone to rest for a while. As this happens, Miss Tick comes back to her 
along with two witches. Knowing that Tiffany and the Feegles have defeated the 
fairy Queen, the three witches believe that Tiffany is meant to be a witch and 
they will gladly teach her about the witchcraft. The next morning, Roland tells 
her that the Baron is so overjoyed that he tells everyone that Roland is the hero. 
At first, Tiffany is annoyed, but then she realizes her duty is to protect the 
Chalk, not to take the credit. When some of the Feegles come to her to ask her 
permission to take a new lady pictsie to be their new kelda, Tiffany grants their 
wish then carries on her duty to mind the dairy and the Chalk. 
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APENDIX II 
THE DATA 
 
 
Tabel 1. The New Images Found in The Wee Free Men 
 
No. Data 
Code 
Category Sub-
category 
Data Page Description 
1 1.a.1 The Flawed 
Heroes 
Having 
Unusual 
Appearances 
He had a red beard, which was 
pretty much as bad as the hair. 
The rest of him that wasn’t 
covered with blue tattoos was 
covered with a tiny kilt. 
p. 5 The heroes in this story look like a savage for 
having tattoos and hair all over their bodies. 
Instead of wearing armor steel, they only wear 
kilt.  
2 1.a.2 The Flawed 
Heroes 
Owning 
Unfit 
Attitudes 
“You’re stealing our eggs,” said 
Tiffany. The little men looked at 
one another, and then at the eggs. 
p.70 Instead of being a man of law, the heroes in this 
story are notorious for their skill in stealing 
3 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“Whut eiggs?” said one. “The eggs 
you are holding,” said Tiffany 
meaningfully. “Whut? Oh, these? 
These are eiggs, are they?” said the one who’d spoken first, looking at the eggs as if he’d never 
seen them before. “There’s a 
thing. And there was us thinking 
they was, er, stones.” “Stones,” 
said the other one nervously. 
p. 70 The heroes are not the educated lads. So when it 
comes to stealing, they steal anything that has 
value or anything that can be eaten. All their 
lives, they call the eggs with ‘edible stones’. 
4 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“Put…the…eggs…back,” said 
Tiffany slowly. The one who hadn’t been doing much talking 
nudged the other one. “Best do as 
she says,” he said. “It’s a’ gang 
agley. Ye canna cross an Aching, an’ this one’s a hag. She dinged Jenny, an’ no one ha’ ever done 
p. 71 The heroes respect anyone who can beat up a 
monster. They saw Tiffany doing it before, so 
they believe that Tiffany is powerful. Moreover, 
Tiffany is the grandchild of Granny Aching, who 
is believed to be a witch. 
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that afore.” 
5 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“If that sheep doesn’t come back 
this minute,” she shouted at the 
sky, “there will be a reckoning!” 
The sound bounced off the hills. 
And then she heard, very faint but 
close by, the sound of small 
voices: “Whut did the hag say?” 
said the first voice. “She said there’d be a reck’ning’!” “Oh, waily, waily, waily! We’re in 
trouble noo!” 
p. 74 The heroes respect the witch so much that they 
would grant everything a witch wants or 
commands. The heroes do not want to mess with 
the powerful witch because they know that it 
will cause them disaster. Instead of fighting the 
witch, the heroes are the companion of the witch.  
6 1.a.1 The Flawed 
Heroes 
Having 
Unusual 
Appearances 
“Nac Mac Feegles,” said the toad. “Also known as pictsies. They call 
themselves the Wee Free Men.” “Well, you said they’re pixies!” “Not pixies, pictsies. They certainly don’t drink milk!” 
p. 84 The Wee Free Men are not a human being, but 
rather a clan of pictsies (fairies with bad attitudes 
and appearances). Pictsies are different than 
pixies. Pixies are known as the winged fairies 
that like to help human.   
8 1.a.1 The Flawed 
Heroes 
Having 
Unusual 
Appearances 
Feegles were shy, despite many of 
them having faces like a hatful of 
knuckles. 
p.94 Not having the perfect figure and face and 
having the bruised faces instead. 
9 1.a.2 The Flawed 
Heroes 
Owning 
Unfit 
Attitudes 
“Tell me, is your father a 
drinking man?” asked te toad. “He has a beer sometimes,” said 
Tiffany. “Only beer?” “Well, I’m 
not supposed to know about what 
my father calls the Special Sheep 
Liniment,” said Tiffany. “Strong 
stuff, is it? Then if you want to 
be sure of finding the Nac Mac 
Feegle, go and fetch some,” said 
the toad. 
p. 96, 
97 
Apart from their stealing habit, the heroes in this 
story also like to get drunk. However, they only 
want to drink liquors with strong alcohol in it.    
10 1.a.1 The Flawed 
Heroes 
Having 
Unusual 
They were all about six inches 
tall and mostly colored blue, 
p. 98 The heroes of this story are far from being the 
perfect heroes with well-built figures. Instead, 
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Appearances although it was hard to know if 
that was the actual color of their 
skins or just the dye from their 
tattoos, which covered every inch that wasn’t covered with red hair. 
They wore short kilts, and some 
wore other bits of clothing too, 
like skinny vests. A few of them 
wore rabbit or rat skulls on their 
heads, as a sort of helmet. 
they are only six inches men who seem not to 
care about how to dress properly. As long as 
they have the equipment to fight, they do not 
need a fancy suit or shining armor.  
11 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
However, what Tiffany noticed 
more than anything else was that 
they were scared of her. 
p. 98 Because of the belief that a witch can perform 
magic to trick others, the heroes are afraid of the 
witch. The heroes would do anything the witch 
asks them to do.  
12 1.a.1 The Flawed 
Heroes 
Having 
Unusual 
Appearances 
Mostly they were looking at their 
own feet, which was no errand for 
the faint-hearted because their 
feet were large, dirty, and half 
tied up with animal skins to 
make very bad shoes. 
p. 98 The heroes here do not have proportional body 
parts. They have way too big feet for their 
heights. Instead of having proper shoes to protect 
their feet, they made their own shoes made of 
animal skins and leaves. 
13 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“We dinna give oour names,” he 
muttered. The toad was ready for 
this. “They think names have 
magic in them,” he murmured. “They don’t tell them to people in 
case they are written down.” “Aye, an’ put upon comp-li-cated 
documents,” said a Feegle. “An’ 
summonses and such things,” said 
another. “Or ‘Wanted’ posters!” 
said another. “Aye, an’ bills an’ 
affidavits,” said another. “Or ‘Wanted’ posters!” said another. “Aye, an’ bills an’ affidavits,” said 
p. 103 The heroes believe that the name has a power. 
Thus, they never give their names away to a 
stranger because they think that their names can 
be used as the weapons to fight against them. 
The heroes also think that any written form is 
magical. The Feegles are illiterate, so they think 
anyone that can read or write is powerful.  
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another. “Writs of distrainment, 
even!” The Feegles looked 
around in panic at the very 
thought of written-down things. “They think written words are 
even more powerful,” whispered 
the toad. “They think all writing 
is magic. Words worry them. See 
their swords? They glow blue in 
the presence of lawyers.” 
14 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
She kept a diary in the dairy. They 
watched the moving pencil in awe, 
and she could hear them 
murmuring. “Look at that writin’ stick noo, will ye, bobbin’ along. That’s hag business.” “Ach, she has the kenning o’ the writin’, 
sure enough.” “But you’ll no’ 
write doon oour names, eh, 
mistress?” “Aye, a body can be put in the pris’n if they have written 
evidence.” 
p. 113 The Feegles believe that only witch can write 
and read. They believe that the written forms are 
eternal.  
15 1.a.2 The Flawed 
Heroes 
Owning 
Unfit 
Attitudes 
It was a pictsie, still spinning 
madly when he hit the turf a few 
feet away, where he fell over. He 
got up, swearing loudly, and fell 
over again. The swearing 
continued. 
p. 126 When the things do not go on their way, the 
Feegles get angry easily. When they get upset, 
they often make up a combination of words as a 
swearing words even though they make no 
sense.  
16 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“We’d best move on. We lost 
some of the lads.” The excitement 
drained away. “You mean they’re 
dead?” Tiffany whispered. The sun 
was shining brightly again, the skylarks were back…and people 
p. 136 The heroes believe that they are now dead and 
are in heaven. They believe that they have done 
something good in their previous lives, so that 
they get the reward to stay in heaven. Thus, 
when some of them die, they think that they 
come back to the land of the living.  
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were dead. “Ach, no,” said Rob. “We’re the one’s who’s deid. Did 
ye not know that?”“You mean…you think…that you sort of 
died somewhere else and then 
came here?” said Tiffany. “You mean this is like…heaven?” “Aye! 
Just as advertised!” said Rob 
Anybody. 
17 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“They do not want to shout. Each 
Feegle remembers her in silence. 
We dinna mourn like ye do, ye 
ken. We mourn for them that has 
tae stay behind.” 
 
p. 174 When someone is gone, the heroes do not mourn 
for the dead. They do not weep for the loss. They 
grieve for those who have to stay instead. 
18 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
They think words are magical…. 
She opened the book at random, 
and frowned. “Cloggets,” she said 
aloud. Around her, the pictsies 
nodded their heads and nudged 
one another. “Cloggets are a 
trembling of the greebs in 
hoggets,” she read. She risked 
looking up. Feegles were watching 
her from every stone and mound. 
They looked impressed. 
p. 199 The combination of their ignorance and belief 
that words are magical make the heroes amazed 
when Tiffany read them something from the 
disease of a sheep. The heroes think that the 
witch is powerful for having such ability to read.  
19 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
Rob struggled in Tiffany’s grip. “Quick, put me doon!” he yelled. “There’s gonna be poetry!” It 
sounded like some animal in terrible pain…. In the air the flying 
creatures stopped attacking and 
began to panic. Some of them flew 
into one another. 
p. 
230, 
231 
To fight against the magical animals, the heroes 
fight using their swords. Yet, when the swords 
are not enough, they use poetry to cause pain in the animals’ ears. It is because they believe that 
the words in poetry do have a magical power to 
torture the magical creatures. 
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20 1.a.2 The Flawed 
Heroes 
Owning 
Unfit 
Attitudes 
But I thought if you ate or drank in 
a dream, you stayed there!” said 
Tiffany. “Aye, for most creatures,” 
said Rob Anybody. “Not for us, 
though. Hooses, banks, dreams, ’tis a’ the same to us. There’s 
nothing we canna get in or oot of.” “Except maybe pubs,” said Big 
Yan. “Oh, aye,” said Rob 
Anybody cheerfully. “Gettin’ oot o’ pubs sometimes causes us a cerrrtain amount o’ difficulty, I’ll 
grant ye that.” 
p. 290 The heroes like to get drunk and go to the pub. 
They love the pub so much that if they ever get 
out of the pub, it is either they are kicked out for 
making chaos, or because the pub is run out of 
liquor. 
21 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
“We ne’er get lost!” he said. “We always ken where we are! It’s just sometimes mebbe we aren’t sure where everything else is, but it’s no’ our fault if everything else gets 
lost! The Nac Mac Feegle are 
never lost!” 
p. 314 The heroes believe that they are always right. 
Even when they are lost, they are still right. It is 
not them that are lost, but it is the other things 
that are not in the place they are supposed to be.   
22 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
The Queen snapped her fingers. “Well, can you face these?” “Oh, 
ye are a harrrrrd wumman, Quin,” 
said William the gonnagle, “to set 
the lawyers ontae us.” 
p. 336 The heroes are afraid of lawyers. They think that 
lawyers are smart because the lawyers deal with 
written forms (documents, papers, notes). The 
heroes also think that the lawyers hate them. 
23 1.a.3 The Flawed 
Heroes 
Having 
Peculiar 
Concept and 
Ideas 
A blue-and-red shape, larger than 
the other little men, dropped out of the trees. He landed on the horse’s 
forehead, between its eyes, and 
grabbed an ear in each hand. 
Tiffany heard the man shout: “Here’s a face full o’ dandruff for 
ye, yer bogle, courtesy of Big 
Yan!” and then the man hit the 
p. 81, 
82 
The heroes believe that their heads are the best 
weapon to strike the enemy. Although they have 
swords along with them, they prefer using their 
heads in a face-to-face combat. 
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horse between the eyes with his 
head. 
24 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
Miss Tick was making pennies by 
doing bits of medicine and 
misfortune-telling, and slept in barns most nights. She’d twice 
been thrown into ponds. Ordinary 
fortune-tellers tell you what you 
want to happen; witches tell you what’s going to happen whether 
you want it to or not. 
p. 3 The witch does not make money from 
performing magic or selling potions. The witch 
also do not use magic to create money or food. 
She still needs a real job to get the money, for 
the witch cannot use the magic for her own sake. 
25 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
She unhooked the largest frying 
pan, the one that could cook 
breakfast for half a dozen people 
all at once, and took some candies 
from the jar on the dresser and put 
them in an old paper bag. Then, to Wentworth’s sullen bewilderment, 
she took him by a sticky hand and 
headed back down toward the 
stream. 
p. 14 The witch makes a preparation before she fish 
the monster. As she does not know what kind of 
monster she is about to face, she takes some 
candies and grabs her brother as a. She also 
grabs bait a frying pan as a weapon.  
26 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
Tiffany watched the water 
carefully. Was it getting darker? 
Was it getting greener? Was that 
just waterweed down there? Were 
those bubbles just a trout, 
laughing? No. She ran out of her 
hiding place with the frying pan 
swinging like a bat. The screaming 
monster, leaping out of the water, 
met the frying pan coming the 
other way with a clang. 
p. 15 The witch observes her surroundings and waits 
patiently. She also has a frying pan as a real 
weapon to attack the enemy instead of casting a 
spell. 
27 1.b.1 The Irregular 
Witches 
Having 
Common 
Miss Tick did not look like a witch. Most witches don’t, at least p. 18 The witch blends in with common people by looking like the common woman. She does not 
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Looks the ones who wander from place to 
place. Looking like a witch can be 
dangerous when you walk among 
the uneducated. And for that reason she didn’t wear any occult 
jewelry, or have a glowing 
magical knife or a silver goblet 
with a pattern of skulls all around 
it, or carry a broomstick with 
sparks coming out of it, all of 
which are tiny hints that there may 
be a witch around. 
wear any witch accessories, broomstick, or jinx 
along with her.  
28 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
Her pockets never carried anything 
more magical than a few twigs, 
maybe a piece of string, a coin or 
two, and, of course, a lucky charm. 
Everyone in the country carried 
lucky charms, and Miss Tick had worked out that if you didn’t have 
one, people would suspect that you 
were a witch. 
p. 18  
29 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
The one thing in her bag that 
might have made anyone 
suspicious was a very small, 
grubby booklet entitled An 
Introduction to Escapology, by the 
Great Williamson. If one of the 
risks of your job is being thrown 
into a pond with your hands tied 
together, then the ability to swim 
thirty yards underwater, fully 
clothed, plus the ability to lurk 
under the weeds breathing air 
through a hollow reed, count as 
p. 18, 
19 
The witch does not have a book of magic spell in 
her bag. She has the book of escapology instead. 
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nothing if you aren’t also 
amazingly good with knots. 
30 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
 “Oh, yes,” he said. “I remember. 
You asked all those…little 
questions.” “I would like a 
question answered today,” said 
Tiffany. “Provided it’s not the one 
about how you get baby 
hedgehogs,” said the man. “No,” 
said Tiffany patiently. “It’s about 
zoology.” “Zoology, eh? That’s a big word, isn’t it.” “No, actually it isn’t,” 
said Tiffany. “Patronizing is a big 
word. Zoology is really quite 
short.” The teacher’s eyes 
narrowed further. Children like 
Tiffany were bad news. 
p. 25 The witch likes to learn new things. The witch 
also likes to look up at things they do not 
understand. 
31 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
1. Tiffany read the sign and smiled. 
“Aha,” she said. There was 
nothing to knock on, so she added 
“Knock, knock” in a louder voice. 
A woman’s voice from within 
said: “Who’s there?” “Tiffany,” said Tiffany. “Tiffany 
who?” said the voice. “Tiffany who isn’t trying to make a joke.” “Ah. That sounds promising. 
Come in.” 
p. 27 Knowing that the tent has no door, Tiffany does 
not want to come uninvited. She mimic the sound ‘knock knock’ to inform the host that she 
is there. 
32 1.b.1 The Irregular 
Witches 
Having 
Common 
A skinny figure sat behind a small 
table. She had a very sharp, thin 
p. 27 A witch usually wears pointy hat and has 
extremely slender or fat figure and long nose 
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Looks nose and was wearing a large 
black straw hat with paper flowers 
on it. 
with warts on it. 
33 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
“I always do have a piece of 
string!” said Tiffany. “It’s always 
handy!” “Good. Although there’s 
more to witchcraft than string. A 
witch delights in small details. A 
witch sees through things and 
around things. A witch sees farther 
than most. A witch sees things 
from the other side. A witch 
knows where she is, who she is, 
and when she is. 
p. 31 The witch learns how to function their senses 
optimally. The witch notices the details in 
events, collects the facts about it, predicts the 
upcoming events, provides the opinion from 
another angle, and notices her existence.  
34 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
“How did you know I saw Jenny 
Green-Teeth?” “I’m a witch. 
Guess,” said Miss Tick. “I think—
” “Yes?” said the witch. “I think 
you heard me telling the teacher.” “Correct. I just used my ears,” said 
Miss Tick. 
p. 32, 
33 
The witch likes to observe her surroundings. 
Instead of using magic to help her solve the 
mystery, the witch trains her senses to be more 
sensitive to her surroundings.  
35 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
“Can’t you teach me what I need 
to know to be a witch?” said 
Tiffany. “Tell me why you still 
want to be a witch, bearing in 
mind what happened to Mrs. 
Snapperly.” “So that sort of thing doesn’t happen again,” said 
Tiffany. 
 
p. 48 The witch cannot bear the stupidity. She hates it when people’s stupidity causes pain to someone. 
The witch thinks that Ms. Snapperly is not a 
witch. Ms. Snapperly is a victim of false 
accusation and the witch does not want the same 
thing to happen to other old ladies. 
 
36 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
“I will give you some free advice, 
though,” said Miss Tick. “Now…if you trust in yourself…” 
p. 51 Instead of giving her a book of spell or a wand, 
the witch gives Tiffany free advice to reach her 
dream. It is a practical advice that tells Tiffany to 
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“Yes?” “…and believe in your dreams…” “Yes?” “…and follow your star…” Miss Tick went on. “Yes?” “…you’ll still get beaten 
by people who spent their time 
working hard and learning things and weren’t so lazy. Good-bye.” 
learn, make some action, and deal with things.  
37 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
“I am a teacher as well as a witch,” 
said Miss Tick, adjusting her hat 
carefully. “Therefore I make lists. 
I make assessments. I write things 
down in a neat, firm hand with 
pens of two colors. 
p. 56 Instead of making a magical potion or spell to 
memorize things, the witch uses notes to help her 
remember about the events.  
38 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
She’d never really liked the fairy 
tales book. It seemed to her that it 
tried to tell her what to do and what to think. . Don’t stray from the path, don’t open that door, but 
hate the wicked witch because she 
is wicked.The stories weren’t real. 
But Mrs. Snapperly had died 
because of stories. 
p. 66, 
67 
The witch believes that the fairy tales book limits people’s common sense to function. The 
witch feels that people have used that book as a 
compass. She hates to think that the book has 
killed Ms. Snapperly by telling that the ugly, old 
lady who lives alone is a witch. 
39 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
“What do you eat?” she said. It 
was polite to offer guests food, she 
knew. “I’ve got used to slugs and 
worms and stuff,” said the toad. “It wasn’t easy. Don’t worry if you don’t have any. I expect you weren’t expecting a toad to drop 
in.” “How about some milk?” “You’re very kind.” 
p. 88 Even though she does not expect a toad as a 
guess, the witch tries to offer food and drink to 
the toad.  
40 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
Tiffany darted back into the 
kitchen, took some bandages and 
ointments out of the medicine box, 
p. 112 The witch knows that she is about to have a 
battle. As she does not know how to perform 
magic, she brings some weapons like frying pan 
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put the bottle of Special Sheep 
Liniment into her apron pocket, 
because her father said it always 
did him good, and, as an 
afterthought, added the book 
Diseases of the Sheep and picked 
up the frying pan. 
for a face-to-face combat. 
41 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
Tiffany carefully pulled the label 
off the packet and sniffed at it. It 
smelled of Granny. She felt her eyes begin to fill with tears. She’d 
never cried for Granny Aching before, never. She’d cried for dead 
lambs and cut fingers and for not 
getting her own way, but never for 
Granny.  
p. 125 The witch secretly keeps the sadness to herself. 
Even though she never shows it to the world, she 
knows that she misses her grandmother and 
wants to believe that her grandmother is still 
there. 
42 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
“But I see he has a sister willin’ to 
take any pains to bring him back,” 
said the little old woman, taking 
her eyes away from Tiffany. “What a lucky wee boy he is, to be 
so fortunate. 
p. 160 The witch shows her affection to her brother by 
trying to get him back. The witch does not know 
what kind of battle she is about to have, but she 
takes the risk in order to get her brother back. 
43 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
Ye ken how to be strong, do ye?” “Yes, I think so.” “Good. D’ye ken 
how to be weak? Can ye bow to 
the gale, can ye bend to the 
storm?” 
p. 160 The witch is reminded of the strength of Granny 
Aching. Granny is strong not because she is able 
to fights men, but because she knows when to 
limit herself and asks help when it is needed. 
44 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
Granny’s silence was warm, and 
brought you inside. Granny 
Aching might sometimes have had 
trouble remembering the 
difference between children and 
lambs, but in her silence you were 
welcome and belonged. 
p. 171 The witch shows her affection towards her 
grandchild with her own way. The silence she 
shares with her grandchild creates a bond 
stronger than the other bonds she creates through 
conversation. 
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45 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
She’d been brought up not to be selfish. She knew she wasn’t, not 
in the way people meant. She tried 
to think of other people. She never 
took the last slice of bread. 
p. 225 The witch is taught not to think of herself. To be 
a good person, she must think of other people, 
too. She is told that even if she cannot make 
someone happy, she cannot be the source of their 
sadness. 
46 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
She stepped out into the bright, 
stiflingly hot clearing just as the 
man raised his hammer again, and 
said, “Excuse me?” “Yes?” he 
said. “Is there a Queen around 
here?” said Tiffany. The man 
wiped his forehead and nodded 
toward the other side of the 
clearing. “Her Majesty has gone to 
her bower,” he said. “Thank you,” 
she said, and because she had been 
brought up to be polite, she added, “Best of luck with the nut 
cracking.” 
p. 257 The witch realizes that the polite people are 
likeable. Thus, wherever she is, she always tries 
to be polite. 
47 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
A drome was sitting on the rocks 
with its pale, fat legs sticking out in front of it. It thinks it’s home, 
Tiffany thought. “Okay, we’re 
here,” said Rob Anybody. “We’ll just chop yon creature’s heid off and we’ll be right oout o’ here…” “Don’t!” said Tiffany. “But it—” “Leave it alone. Just…leave it alone, all right? It’s not 
interested.” It’s probably homesick 
for the sea. 
p. 311 The witch does not attack the enemy when the 
enemy does not attack her. She stops caring 
about the enemy when the enemy lost interest in 
her.  
48 1.b.3 The Irregular 
Witches 
Being 
Sensible 
Witches 
All witches are selfish, the Queen had said. But Tiffany’s Third 
Thoughts said: Then turn 
p. 331 When the enemy tries to manipulate her, the 
witch take the words and turn it around into her 
motivation. She twists the words around and 
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selfishness into a weapon! Make 
all things yours! Make other lives 
and dreams and hopes yours! 
Protect them! Save them! Bring 
them into the sheepfold! Walk the 
gale for them! Keep away the 
wolf! My dreams! My brother! My 
family! My land! My world! How 
dare you try to take these things, 
because they are mine! I have a 
duty! The anger overflowed. She 
stood up, clenched her fists, and 
screamed at the storm, putting into 
the scream all the rage that was 
inside her. 
finally gathers courage from it. 
49 1.b.2 The Irregular 
Witches 
Being 
Decent 
Witches 
She took a deep breath and picked 
the Queen up. The Queen was as 
light as a baby and changed shape madly in Tiffany’s arms—into 
monsters and mixed-up beasts, 
things with claws and tentacles. “Stay away from here,” said 
Tiffany. “Never come back. Never 
touch what is mine.” And then, 
because the thing was so weak and 
babylike, she added: “But I hope there’s someone who’ll cry for 
you. I hope the king comes back.” 
p. 
343, 
344 
Although the Queen has kidnapped Tiffany’s 
brother, she gives the Queen mercy. The witch 
does not kill the Queen as long as the Queen 
keeps her word not to come back to the real 
world. The witch even wish the Queen to have a 
good company.  
50 1.b.1 The Irregular 
Witches 
 Oh…er…these ladies are Mrs. 
Ogg. She was a short fat lady with 
a cheerful face like an apple that 
had been stored too long; all the 
wrinkles moved into different 
positions when she smiled. 
p. 352 Mrs. Ogg is a cheerful witch that has a fat body 
and a friendly smile. Unlike wicked witches that 
has fat body and murderous look, Mrs. Ogg 
looks like the ordinary friendly lady. 
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51 1.b.1 The Irregular 
Witches 
Having 
Common 
Looks 
“And this,” said Miss Tick, “is 
Miss—” “Mistress,” snapped the 
other witch. “I’m so sorry, 
Mistress Weatherwax,” said Miss 
Tick. She was tall—except, Tiffany realized, she wasn’t that 
tall, but she stood tall, which could easily fool you if you weren’t 
paying attention. She had an 
elderly, thin face that gave nothing 
away. Piercing blue eyes looked 
Tiffany up and down, from head to 
toe 
p. 
352, 
353 
Mistress Weatherwax is not extremely skinny or 
tall. She is in average size of middle aged 
woman. Although she is a witch, she has the 
eyes as blue as the sky. 
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Table 2. The Methods that are used to Deconstruct the Images in The Wee Free Men 
 
No. Data Code Category Data Page Description 
 1 2.b Exposing Irony It was a round basket, no bigger than half a 
coconut shell, coated with something to 
block up the holes and make it float.  
p. 5 When a hero usually rides a big horse or 
sails a magnificent ship, the heroes in this 
story sail with a simple, tiny basket. 
2 2.b Exposing Irony She flicked past page after page, looking for 
the right picture. She concentrated on the 
bottom left-hand corner, and there it was. . 
It was definitely a little red-haired man, 
naked except for a kilt and a skinny vest, 
scowling out of the picture. 
p. 68 A hero in fairy tale usually has a neat 
look. However, in this story, they do not 
really care about how they look. They 
also do not look friendly for throwing a 
grumpy look.  
3 2.a Subverting the 
Moral 
Dichotomy 
He looked very angry. And…Tiffany moved the candle to see more clearly…he 
was definitely making a gesture with his 
hand. Even if you didn’t know it was a 
rude one, it was easy to guess. 
p. 68 Instead of creating a decent expression, 
the heroes in the story show their 
grumpiness by exposing the nasty gesture 
and frowned face. 
4 2.a Subverting the 
Moral 
Dichotomy 
“Are they from the same place as Jenny?” 
Tiffany demanded. “No. They’re rebels,” 
said toad. “Rebels? Against who?” “Everyone. Anything,” said the toad. 
p. 84 The heroes in this novel like to make a 
scene. They are known as a rebel and 
trouble-maker for anyone around them.  
5 2.a Subverting the 
Moral 
Dichotomy 
“The Feegles tried to steal some of our eggs 
and one of our sheep,” she said. “But I got 
them back.” 
p. 85 When the heroes in the classical fairy 
tales obey the law, the heroes in this story 
are criminals. 
6 2.a Subverting the 
Moral 
Dichotomy 
“How can I bring them back?” “Er…you 
want to bring them back, then?” said the 
toad, looking mournful. “Yes!” “It’s just that’s something not many people have ever 
wanted to do,” said the toad. “They’re not 
like brownies. If you get Nac Mac Feegle in the house, it’s usually best to move 
away.” 
p. 96 The heroes here have bad reputations. 
When they attack or commit rebellion 
upon someone, they will never retreat. 
That is why, it is better not to mess with 
the heroes.  
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7 2.c Subverting the 
Gender Dualism 
“’Cause if the Quin is here, then it means 
our kelda is weakenin’ fast,” said the helmet 
twiddler. “An’ we’ll ha’ naeone tae look 
after us.” No one to look after us, thought 
Tiffany. Hundreds of tough little men who 
could each win the Worst Broken Nose 
Contest need someone to look after them?  
p. 
102 
Even though the Feegles are strong and 
fierce, they cannot live without the help of 
their kelda (mother). Their mother will 
help them to manage their business and to 
supervise them during the battle. 
8 2.d Exposing 
Unusual Diction 
“And will you help me get my brother 
back?” Tiffany said. The Feegles’ expressions didn’t change. She tried again. “Can you help me steal my brother back 
from the Quin?” Hundred of small yet ugly 
faces brightened up considerably. “Ach, noo yer talkin’ oour language,” said Rob 
Anybody. 
p. 
112 
Instead of using the usual word of ‘getting back’, the heroes are familiar with the words ‘stealing back’ because it has ‘steal’ on it and sounds more challenging. 
9 2.d Exposing 
Unusual Diction 
“Have you seen a woman with a small boy?” 
Tiffany demanded. Hamish gave Rob 
Anybody a panicky look, and Rob nodded. “Aye, I did,” said Hamish. “Onna black 
horse. Riding up from the lowlan’s goin’ 
hell for—” 
p. 
127 
The heroes way of saying ‘riding up fast from the real world straight to…’ is quite 
odd. They put together the normal words 
and swear words. As the result, the words 
sound harsh. 
10 2.b Exposing Irony “Well, if you think you’re dead, then what 
are they?” she went on, pointing to a couple 
of small bodies. “Oh, they’ve gone back to the land o’ the livin’,” said Rob Anybody 
cheerfully. “It’s nae as good as this one, but they’ll bide fine and come back before too 
long. No sense in grievin’.” 
p. 
135 
The readers expect the heroes to have 
sympathy for the man who dies in a battle. 
However, the heroes feel that they do not 
need to weep or mourn, for the men who 
died in a battle will come back to join 
them in a battle.  
11 2.b Exposing Irony “You live in one of the mounds?” Tiffany 
asked. “I thought they were, you know, the 
graves of ancient chieftains?” “Ach, aye, there’s some ol’ dead kingie in the chamber next door, but he’s nae trouble,” said Rob. 
 
p. 
138 
Instead of living in a castle, the heroes 
live in the mound. Mound is the place to 
bury the ancient kings or lords, so it gives 
the spooky atmosphere and nuance. 
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12 2.c Subverting the 
Gender Dualism 
“Ye’re overtired, mother!” “Aye, I am,” said 
the kelda. “But a daughter canna run her mother’s clan, ye know that. Ye’re a dutiful 
girl, Fion, but it’s time ye were picking’ your bodyguard and going awa’ seeking a 
clan of your own. Ye canna stay here.” 
p. 
162 
It is usually males who conquer another 
clan or kingdom then become the leader 
of the people. nevertheless, the females 
character in this story has the same duty 
to go seek a clan and rule it. 
13 2.c Subverting the 
Gender Dualism 
“What will I have to do?” said Tiffany. “The thinkin’,” said the kelda, still holding up her 
thumb. “My lads are good lads, there’s 
none braver. But they think their heids is 
most useful as weapons. But sometimes I 
think all the brains is saved for the 
daughters. They’re good boys, but they’re no’ great thinkers. 
p. 
162, 
163 
The kelda of Feegles clan has a daughter 
and hundreds of sons. The sons get the 
muscles, while the daughter has the brain. 
It is impossible for a clan to survive 
without someone smart to run the clan. 
14 2.c Subverting the 
Gender Dualism 
“Can I be of serrrvice?” said a voice by Tiffany’s ear. “Er, yes,” said Tiffany. “Why can’t Fion be kelda here?” William nodded. “A good question,” he said politely. “But, ye 
ken, a kelda cannot wed her brrrrotherrrr. 
She must go to a new clan and wed a 
warrrrior there.” “Well, why couldn’t 
that warrior come here?” “Because the 
Feegles here would not know him. They’d 
have no rrrrespect for him.” 
p. 
173 
The ruler here is a female. The female 
ruler earns the respect from her people 
because she is smart. A random knight 
who come to a place cannot claim his 
throne even though he is strong because 
there is no guarantee that he is a smart, 
honorable man.  
15 2.d Exposing 
Unusual Diction 
He just knocks them out wi’ his heid, and then he’s got a special oil he makes which 
he blows up their beak, 
p. 
183 
‘Knock out’ and ‘blow up’ mean defeat 
the enemy with no mercy till they cannot 
take it anymore. In order to train the birds, 
the Feegles knock them out and blow up 
their beak. Those expressions indicate 
violence they do to tame the animals. 
16 2.b Exposing Irony In a few seconds the chamber was empty, 
except for the gonnagle and Fion. “Where 
have they gone?” said Tiffany. “They’ll run 
arroond for a while, mebbe stun a few 
p. 
194 
The heroes usually have the perfect 
planning and direction, not wandering 
around wasting their energy to hit every 
objects on their way to a battle. 
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bunnies and fall over a few times,” said 
William. “They’ll slow down when they find oout they don’t ken what they’re 
supposed to do yet.” 
17 2.b Exposing Irony “That was great, a’ that reading’ ye did!” 
said Rob Anybody. “I didna understand a single word o’ it!” 
p. 
202 
The heroes are expected to be the 
educated people that understand how to 
read and write. 
18 2.d Exposing 
Unusual Diction 
 “Aye, it must be powerful language if you 
canna make oout what the heel it’s goin’ on 
aboot!” said another pictsie. 
p. 
202 
It is their way of saying ‘what the hell’ 
which implies the swearing words. 
19 2.b Exposing Irony And they simply didn’t stop. It took them a little while to realize that they’d run out 
of people to fight. They went on fighting one another for a bit anyway, since they’d 
come all this way. 
p. 
288 
When it comes to battle, a hero usually 
saves their energy instead of wasting it by 
fighting with their own people.  
20 2.a Subverting the 
Moral 
Dichotomy 
’Tis difficult work, navigatin’ in dreams. Especially when ye’re a wee bittie sloshed,” 
said Daft Wullie, grinning broadly. “What? You’ve been…drinking?” said Tiffany. 
P. 
289 
In a war, it is uncommon for a hero to 
drink a liquor. However, the Feegles 
cannot hold their desire to get drunk even 
though the battle is still happening. 
21 2.d Exposing 
Unusual Diction 
He nodded at Wentworth. “Is this the wee 
bairn? Ach, what a noseful o’ bogeys!” p. 290 Bog means mud or toilet. That means that it is disgusting and unpleasant.  Yet, the 
Feegles refer an annoying child as bogy. 
22 2. d Exposing 
Unusual Diction 
Nac Mac Feegle were holding up Roland’s 
unconscious head. He was full length on the 
ground. “We can’t leave him here!” said 
Tiffany. “Okay, we’ll drag him along,” said 
Rob Anybody. 
p. 
291 
Instead of ‘carry him along’, the Feegles use ‘drag him along’ to imply their least 
desire to help people. 
23 2.d Exposing 
Unusual Diction 
“Aye, that’s right,” said Rob Anybody, 
tucking him under the seat. “Noo just you bide there like a good boy and no yellin’ for sweeties or Uncle Rob’ll gie ye a skelpin’ 
across the earhole, okay?” 
p. 
301 
Scalping across the ear hole shows that 
The Feegles use sadistic words to warn 
little children. 
24 2.a Subverting the 
Moral 
She hauled the boy upright. “Can you bring 
Wentworth?” “Aye.” “And you won’t get p. 314 The heroes are notorious of their drinking problem and they are proud of it. Thus, 
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Dichotomy lost or—or drunk or anything?” Rob 
Anybody looked offended. “We ne’er get 
lost!” he said. 
when someone brings it up, they do not 
get offended by it.  
25 2.a Subverting the 
Moral 
Dichotomy 
“What about drunk?” said Tiffany. “Well, at least there shouldn’t have been anything 
to drink in a lighthouse,” said Tiffany. She 
laughed. “Unless you drank the lamp oil, 
and no one would dare do that!” The 
pictsies suddenly fell silent. “What would 
that be, then?” said Daft Wullie in a slow, 
careful voice. “Well, you’d be very, very, 
sick, then,” said Tiffany. She gave him a 
strong look. “It’s flammable, too. It’s a good thing you didn’t drink it, isn’t it?” 
Daft Wullie belched loudly. There was a 
strong smell of kerosene. 
p. 
314, 
315 
Because of their illiteracy, the heroes 
cannot read the label on the lamp oil 
bottle. Tiffany tells them about the danger 
of drinking the lamp oil but it seems that 
they already took it, for they think it is 
liquor. However, to save their faces, they 
lie to her telling that they did not take it. 
A hero in conventional fairy tales usually 
does not like to get drunk and lie.  
26 2.b Exposing Irony “Mister Rob Anybody Feegle and sundry 
others?” said one of the lawyers in a 
dreadful voice. “There’s naebody here o’ 
that name!” shouted Rob Anybody. “We dinna know anythin’!” “We have here a list 
of criminal and civil charges totaling 
nineteen thousand, seven hundred and sixty-
three separate offenses—”  “—including 
more than two thousand cases of Making an 
Affray, Causing a Public Nuisance, Being 
Found Drunk, Being Found Very Drunk, 
Using Offensive Language (taking into 
account ninety-seven counts of Using 
Language That Was Probably Offensive If 
Anyone Else Could Understand It), 
Committing a Breach of the Peace, 
Malicious Lingering—” “—Grand Theft, 
Petty Theft, Burglary, Housebreaking, 
p. 
337 
Based on the list of crime, it is hard for 
deny that the heroes are criminals. It is 
uncommon to find a hero that is also a 
criminal. 
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Loitering with Intent to Commit a Felony—” 
27 2.d Exposing 
Unusual Diction 
“We wuz misunderstood when we was wee 
bairns!” yelled Rob Anybody. “Ye’re only pickin’ on us ’cause we’re blue! We always get blamed for everythin’! The polis 
hate us! We wasna even in the country!” 
p. 
337 
A hero usually is hard to tell a joke. They 
must be serious all the time, so that the 
enemy can take them seriously. However, 
the heroes in the story mimic the 
immigrants and make a joke about it to 
defend themselves.   
28 2.a Subverting the 
Moral 
Dichotomy 
The Nac Mac Feegle held up wonderful 
jewels and big gold coins. “But that’s just 
dream treasure, surely?” said Tiffany. “Fairy gold! It’ll turn into rubbish in the 
morning!” “Aye?” said Rob Anybody. He 
glanced at the horizon. “Okay, ye heard the 
kelda, lads! We got mebbe half an hour to 
sell it to someone! Permission to go 
offski?” he added to Tiffany. 
p. 
325, 
326 
When they know the gold will turn into 
rubbish in the next morning, they hurry 
themselves to go find a buyer. The hero in 
this story is tricky and does whatever it 
takes to give them benefit.  
29 2.d Exposing 
Unusual Diction 
“Crivens! It’s a’ verra well sayin’ ‘find the hag,’ but what should we be lookin’ for, can 
ye tell me that? All these bigjobs look just 
the same tae me!” 
p. 60 Through the word ‘bigjob’ the heroes 
despise the existence of little children. 
Bigjobs means something unpleasant, as 
the real meaning of it is faeces.  
30 2.d Exposing 
Unusual Diction 
“Crivens! We wanna coo beastie, no’ a ship 
beastie!” “Ach, one’s as goo’ as t’other! C’mon, lads, a’ grab aholt o’ a leg!” “Aye, 
all the coos are inna shed, we tak what we 
can!” “Keep it doon, keep it doon, will ya!” “Ach, who’s listenin’? Okay, lads—yan…tan…teth’ra!” 
p. 69 ‘Crivens’ is the heroes way of swearing. 
Even though it is not explained in the 
book, it is clear that they are swearing with it. ‘Yan tan tethera’ is the obsolete 
numberings that were used by the 
shepherds. It is not common to find an 
unconventional fairy tales using that kind 
of language. 
31 2.d Exposing 
Unusual Diction 
And he was waving a fist at her and 
shouting: “Crivens! Gang awa’ oot o’ here, ye daft wee hinny! ’Ware the green heid!” 
p. 5 Instead of waving a hand, the heroes 
waving their fists to greet someone. 
Waving fist is a gesture of fighting instead 
of greeting people.  
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32 2.d Exposing 
Unusual Diction 
She went to pour some of the golden-brown 
liquid into a saucer—“No! We’ll be 
trampled to death if you do that,” said the 
toad. “Just leave the cork off.” 
p. 97 Tampled is a gesture of violence. It means 
to step some objects with full power. Instead of using ‘kicking’, the author uses ‘trampled’ to show the anger degree.  
33 2.b Exposing Irony “Please, I don’t know what to do!” wailed 
Tiffany. William stared at her. “Ach, weel, yer no’ doin’ too badly so far,” he said, in a 
nicer tone of voice. “Ye got Rob Anybody out of marryin’ ye wi’oout breakin’ the rules, and ye’re a game lass, I’ll gi’ ye that. 
p. 
197 
The witch is expected to know everything 
and can handle the situation when things 
get worse. However, tiffany loses her 
sense when she is clueless.  
34 2.b Exposing Irony Miss Tick shook her head, “I ought to go there. But…according to my left elbow, there’s a witch there already. People say things like ‘listen to your heart’ but 
witches learn to listen to other things too. It’s amazing what your kidneys can tell 
you. 
p. 2 Instead of seeing things through her 
crystal ball, the witch listens to other 
things around her. The witch is not only 
pay attention to one thing. The witch 
observes her surrounding to read the 
situation.  
35 2.b Exposing Irony Tiffany worked for the rest of the morning 
in the dairy. There was cheese that needed 
doing. There was bread and jam for lunch. 
Her mother said, “The teachers are coming 
to town today. You can go, if you’ve done 
your chores.” Tiffany agreed that, yes, there were one or two things she’d quite 
like to know more about. 
p. 20 Instead of learning hexes and potions 
from the magic book, the witch learns 
things from the real teachers. The witch 
realized that knowledge is the real 
weapon to fight. 
36 2.b Exposing Irony “Granny Aching would have done 
something about monsters in our river,” said 
Tiffany, ignoring that. “Good,” said Miss 
Tick. “So she should. Witches deal with 
things.” 
p. 42 Instead of sitting in the back of the table, 
the witch stands on the front line to face 
the enemy. 
37 2.a Subverting the 
Moral 
Dichotomy 
Tiffany sighed. “Yes, I went to the cottage 
next day, and some of the pages, you know, 
had kind of floated up in the heat? And I 
found a part of one, and it had all old 
p. 46 The witch expresses her sympathy by 
burying the dead cat. She believes that 
each creature deserves the same 
treatment. 
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lettering and gold and blue edging. And I 
buried her cat.” “You buried the cat?” “Yes! Someone had to!” said Tiffany hotly 
38 2.b Exposing Irony “I can untie knots with my teeth and I have a 
Gold Swimming Certificate from the Quirm 
College for Young Ladies,” said Miss Tick. “All that practice at jumping into the 
swimming pool with my clothes on was time 
well spent.” She leaned forward. 
p. 47 Instead of having the knowledge of 
making potions or hexes, a real skill like 
untying the knots and swimming are more 
practical and useful for the witch. 
39 2.a Subverting the 
Moral 
Dichotomy 
Ratbag was on the path leading up to the 
back door, and he had something trapped in 
his paws. As soon as he saw Tiffany, he 
picked it up and exited around the corner of 
the house urgently, legs spinning in the 
high-speed slink of a guilty cat. “Look at 
him,” she said. “Great cowardly blob! I 
really wish I could stop him catching 
baby birds—it’s so sad!” 
p. 87 The witch cannot stand seeing the weak 
creature being oppressed by the stronger 
one. Even though Ratbag is her cat, she 
does not blindly love her pet.  
40 2.a Subverting the 
Moral 
Dichotomy 
“So why did Miss Tick put a spell on 
you?” “Her? Huh, she couldn’t do that,” 
said the toad. “It’s serious magic, turning 
someone into a toad but leaving them thinking they’re human. 
p. 89 The witch knows the limit in punishing 
someone. Pointing at their faults and 
making them not doing it again are more 
acceptable than turning someone into 
another object. 
41 2.b Exposing Irony I haven’t even found the witches’ school, she thought. I don’t know a single spell. I don’t even have a pointy hat. My talents are 
an instinct for making cheese and not 
running around panicking when things go 
wrong. 
p. 
111 
The witch does not go to a special magic 
school. She thinks to get the solution of 
her problems. She also does not own a 
pointy hat. 
42 2.b Exposing Irony “I see you’s done wi’ the writin’, so we’d best be goin’. Ye hae a besom?” “Broomstick,” murmured the toad. “Er, no,” 
said Tiffany. “The important thing about 
magic,” she added haughtily, “is to know 
p. 
115 
A witch usually uses magic to get away 
from her problems. However, the witch 
does not use magic and chooses to use her 
logic instead. 
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when not to use it.” 
43 2.b Exposing Irony Tiffany almost felt sorry for it as it whined 
in pain, but the snow was creeping toward 
her and she hit the dog with the frying pan. 
p. 
133 
Instead of using magic, she uses frying 
pan to defeat her enemy. 
44 2.a Subverting the 
Moral 
Dichotomy 
“’Tis not thine, mistress!” shrieked Rob 
Anybody. “We ne’er took an Aching ship wi’out the leave o’ Granny!” “Granny 
Aching let you have sheep?” “Aye, she 
did, did, did that! As p-payment!” “Payment? For what?” “No Aching ship 
ever got caught by wolves!” Rob Anybody 
gabbled. “No foxes took an Aching lamb, right? Nor no lamb e’er had its een pecked out by corbies, not wi’ Hamish up in the 
sky!” 
p. 
144 
Although it is said that a witch is a greedy 
lady, the witch in the story gives away her 
sheep to the men who have keep an eye 
for her and her sheep. 
45 2.a Subverting the 
Moral 
Dichotomy 
And now it turned out that she made friends 
with a lot of little blue men, who walked the 
hills looking after the sheep, because they 
liked her, too. 
p. 
150 
A witch is known as the wicked lady. 
However, the witch in this story is a nice, 
lttle girl. She manages to keep a good 
company to the blue men clan. 
46 2.a Subverting the 
Moral 
Dichotomy 
“She didna turn me intae a pismire!” said 
Daft Wullie, grinning happily at the rest 
of the pictsies. “Hey, lads, I talked wi’ the hag and she didna e’en look at me 
crosswise! She smiled at me!” Tiffany 
prodded the toad. “Do I want to know what 
a pismire is?” she whispered. “It’s an ant,” 
said the toad. 
p. 
152 
A witch is famous for turning an object 
into another object. However, the witch in 
this story does not perform magic to 
punish people.  
47 2.b Exposing Irony Tiffany shook her head. “No, I didn’t,” she 
said. “I didn’t do any real magic. I don’t 
know how. I just looked at things and 
worked them out. It was cheating, really.” 
p. 
203 
The witch in this story does not use magic 
at all to solve her problem. Instead, she 
uses her head. 
48 2.a Subverting the 
Moral 
Dichotomy 
She wasn’t being brave or noble or kind. 
She was doing this because it had to be 
done, because there was no way that she 
p. 
225 
Tiffany feels that she is there to handle 
the situation and she is capable of doing 
it. She has a responsibility to protect her 
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could not do it possessions.  
49 2.a Subverting the 
Moral 
Dichotomy 
There had been the time when they met the 
peddler and the donkey in the lane. And the 
peddler was thrashing it because it had 
fallen over. “I’d advise ye not to do that,” 
said Granny. Suddenly, so fast that her hand 
was a blur, Granny sliced it across the man’s face twice, leaving two long red 
marks. “Hurts, don’t it?” said Granny, 
pleasantly, “Be told. Better to feed your 
beast than whip it. You hear me?” 
p. 
225, 
226 
As a witch, Granny Aching cannot bear it 
when she sees someone tortures an 
animal.  
50 2.b Exposing Irony “I expect it’s not your fault you’re so cold 
and heartless,” said the Queen. “It’s 
probably all to do with your parents. They 
probably never gave you enough time. And 
having Wentworth was a very cruel thing to 
do—they really should have been more 
careful. And they let you read too many books. It can’t be good for a young brain, 
knowing words like paradigm and 
eschatological. 
p. 
325, 
326 
Tiffany is a quick learner and she loves to 
learn new terms. When the common fairy 
tales show that a witch read a book of 
potion or spell, Tiffany keeps her head on 
dictionary to look up the meaning of some 
words. 
51 2.b Exposing Irony “It’s over,” she said. “Didja kill her?” “No.” P 
346 
Instead of being cold-blood murderer, the 
witch in this story shows mercy. 
52 2.b Exposing Irony Ogg laughed. It was a sociable kind of 
laugh, the sort of laugh that makes you 
comfortable. 
p. 
355 
A witch is famous for her shrieking laugh. 
However, the witch has friendly laugh. 
53 2.b Exposing Irony “You’ll need a job, too,” said Mrs. Ogg. “There’s no money in witchcraft. Can’t do 
magic for yourself, see? Cast-iron rule.” “I 
make good cheese,” said Tiffany. “Cheese, 
eh?” said Mistress Weatherwax. “Hmm. 
Yes. Cheese is good. But do you know 
anything about medicines? Midwifery? That’s a good portable skill.” 
p. 
357 
The readers expect things to get easy 
when they master magic. However, the 
story tells the rule of being a witch: not 
selling the witchcraft. The witch still has 
to make money with the usual way.  
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54 2.a Subverting the 
Moral 
Dichotomy 
“And what do you really do?” said Tiffany. 
The thin witch hesitated for a moment, and 
then: “We look to…the edges,” said 
Mistress Weatherwax. “There’s a lot of 
edges, more than people know. Between 
life and death, this world and the next, night and day, right and wrong…an’ they need watchin’. We watch ’em, we guard 
the sum of things. And we never ask for any reward. That’s important.” 
p. 
357, 
358 
Conventional fairy tales depict witches as 
the greedy creature. They take advantage 
from people and all they do is making 
potions. However, in the story, the witch 
has a real job to guard the edges. They 
have full responsibility of it and shall not 
as rewards in any from from anyone.  
55 2.b Exposing Irony “People give us stuff, mind you. People can be very gen’rous to witches,” said 
Mrs. Ogg happily. “On bakin’ days in our village, sometimes I can’t move for cake.  
p. 
358 
People get along with the witches well. 
They even bake a cake for them to thank 
them for being a good guardian. 
56 2.a Subverting the 
Moral 
Dichotomy 
“You’d better tell me what you know, toad,” 
said Tiffany. “Another world is colliding 
with this one,” said the toad. “There’s no 
one to stop them.” There was silence for a 
moment. “There’s me,” said Tiffany. 
p. 86 Even though she is a young witch, she has 
the responsibility to stop bad things from 
happening on her homeland instead of 
being the source of the bad thing to 
happen.   
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